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ZECKWER-HAHN 

PHILADELPHIA 
MUSICAL  ACADEMY 
1617  SPRUCE  STREET 
PHILADELPHIA 

CATALOGUE  1932-1933 


CALENDAR— 19324933 

Registration  opens September  6 

Registration  closes September  10 

First  Semester  opens September  12 

Classes  begin October  3 

Thanksgiving  holiday November  24 

Christoas  vp.iation  begins ....  December  24 

Christmas  vacation  closes January  2 

First  Semester  closes February  4 

Second  Semester  opens February  6 

Second  Semester  closes June  24 

Special  Summer  Term  opens June  26 

Special  Summer  Term  closes July  29 


First  semester  and  second  semester  cover  periods  a] 

tiventy  iveeks  each.    The  special  summer  term  is  for 

fire  weeks. 


For  over  fifty  years  1617  Spruce  Street,  Philadelphia,  has  been  a  distin- 
guished address.  It  is  known  not  only  in  Philadelphia,  but  throughout 
the  United  States  as  the  home  of  the  Zeckwer-Hahn  Philadelphia  Musical 
Academy,  one  of  the  oldest  schools  of  music  in  America.  Through  its 
corridors  hundreds  of  eminent  musicians  have  passed — as  guests,  as 
students  and  as  teachers. 

The  academy  itself  was  founded  sixty-two  years  ago.  In  1870  John 
Himmelsbach,  a  resident  of  Philadelphia,  gathered  together  a  group  of 
leading  musicians,  organized  them  into  a  faculty  with  himself  as  the  head 
and  opened  his  school.  Brilliant  pupils  were  attracted  from  the  first. 
When  Mr.  Himmelsbach  resigned  in  1876  to  return  to  Germany  for  an 
extended  stay,  the  school  was  already  regarded  as  a  source  of  accredited 
musical  training. 

Richard  Zeckwer  succeeded  Himmelsbach  as  director.  Under  him  the 
school  rose  to  a  position  of  national  importance,  a  position  it  has  main- 
tained successfully  to  the  present  day.  Mr.  Zeckwer  retired  in  1917  and 
his  son,  Camille  Zeckwer,  was  appointed  president.  That  same  year  the 
Hahn  conservatory,  a  school  noted  for  the  brilhance  of  its  training  in 
violin,  was  amalgamated  with  the  Zeckwer  academy.  The  permanence 
and  success  of  this  union  is  indicated  by  the  present  name:  Zeckwer-Hahn. 
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Camille  Zeckwer  continued  in  office  until  the  year  of  his  death,  1924. 
At  that  time  Frederick  Hahn  became  chairman  of  the  board  of  directors 
and  president  of  the  school,  the  positions  that  he  still  occupies.  Mr.  Hahn 
has  associated  with  him  on  the  board  of  directors  men  distinguished  in 
art  and  in  commerce:  Dr.  Herbert  J.  Tily,  merchant  and  musician,  Vice- 
President;  Mr.  Leo  Ornstein,  Vice-President;  Mr.  Benjamin  Alexander, 
Mr.  Pierce  Archer,  Jr.,  Mr.  Joseph  W.  Clarke,  Dr.  H.  Alexander 
Matthews,  Mr.  William  A.  Schmidt  and  Mr.  Maurice  N.  Weyl. 

The  Zeckwer-Hahn  Academy  has  done  much  to  make  Philadelphia 
the  national  center  of  music.  Thirty  years  prior  to  the  foundation  of  the 
Philadelphia  Orchestra,  the  academy  was  bringing  outstanding  musicians 
to  Philadelphia  both  for  concert  work  and  as  resident  instructors.  Richard 
Zeckwer  had  on  his  staff  such  men  as:  David  Wood,  Organist;  Dr.  W.  W. 
Gilchrist,  the  composer;  Rudolph  Hennig,  'Cellist;  Gustav  Hille,  Violinist; 
Mauritz  Leefson,  Pianist. 

When  the  Philadelphia  Orchestra  was  founded  in  1900,  the  academy 
was  well  represented  in  the  group  of  the  founders  as  well  as  in  the  first 
performing  artists.  Camille  Zeckwer,  Mauritz  Leefson  and  Charles  E. 
Knauss  of  the  Department  of  Piano  were  among  the  orchestra  soloists. 
Later  Carlton  Cooley  and  Grisha  Monasevitch,  both  pupils  of  Frederick 
Hahn,  were  to  attest  to  the  school's  excellence  of  instruction  by  winning 
the  Stokowski  medal  for  proficiency. 

Among  the  vocalists  of  international  reputation  with  whom  the  school 
has  been  allied  are  Allen  Hinkley,  formerly  of  the  Metropolitan  Opera 
Company,  and  Bayreuth,  who  was  a  member  of  the  faculty,  and  Florency 
Hinkle  (now  Mrs.  Herbert  Witherspoon) ,  who  was  a  student  in  voice. 

Leopold  Auer,  the  greatest  of  all  violin  pedagogues,  was  guest  teacher 
for  three  seasons:  1924-1925,  1925-1926,  1927-1928.  Herbert  Wither- 
spoon and  Leo  Schulz  have  both  stamped  the  academy  with  the  soundness 
and  vitality  of  their  instruction.  Leo  Ornstein,  Pauline  Mallet-Prevost 
Ornstein  and  Placido  de  Montoliu  are  today  distinguished  members  of 
the  faculty.  Toscha  Seidel,  one  of  late  Doctor  Auer's  most  brilliant  pupils, 
and  himself  a  ranking  violinist  of  international  fame,  brings  to  the  school 
a  knowledge  of  violin  and  radio  technique  that  is  second  to  none. 
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The  list  of  artist  pupils  who  received  their  training  at  the  academy  is 
a  long  one,  many  of  whom  are  well  known  throughout  the  musical  world. 

But  the  school  derives  its  greatest  satisfaction  from  the  thousands  of 
individuals  who  have  shared  its  instruction  and  as  a  result  have  had 
an  abiding  interest  in  and  appreciation  of  music.  Its  thoroughness,  its 
essential  soundness,  its  refusal  to  countenance  any  policy  not  relevant  to 
good   musicianship  have   enabled   it   to   maintain   its   well-deserved  pre- 


emmence. 


Both  for  the  professional  and  for  the  am.ateur  there  are  courses  of 
instruction  to  cover  any  requirement.  For  the  professional,  courses  are 
provided  which  lead  to  the  Degrees  of  Bachelor  of  Music  and  Master  of 
Music.  These  degrees  are  in  conformance  with  the  rulings  of  the  National 
Association  of  Schools  of  Music.  For  the  amateur,  there  is  possible  the 
widest  diversity  of  course  selection,  entirely  dependent  upon  individual 
preference.    Special  courses  are  outlined  for  children. 

Throughout  the  school  year  the  promising  pupil  has  many  opportunities 
to  develop  poise  and  platform  presence.  There  are  frequent  student 
recitals  to  which  the  public  is  invited.  The  school  has  its  own  symphony 
orchestra  which  prepares  a  njtable  series  of  concerts.  A  number  of  times 
a  week  radio  recitals  are  released  over  excellent  broadcasting  stations. 

In  teaching,  the  school  follows  a  policy  of  decentralization.  The  offices 
of  administration,  the  artists'  studios  and  the  main  school  have  head- 
quarters in  the  building  at  1617  Spruce  Street.  Branch  schools  are  located 
in  West  Philadelphia,  Tioga,  and  Germantown. 
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OFFICERS  OF  ADMINISTRATION 

Frederick  Hahn,  President  of  the  Board  of  Directors 
Dr.  Herbert  J.  Tily,  Vice-President 
Leo  Ornstein,  Vice-President 

Directors 
Benjamin  Alexander  Dr.  H.  Alexander  Matthews 

Pierce  Archer  William  A.  Schmidt 

Joseph  W.  Clarke  Maurice  N.  Weyl 

Educational  Directors 
Dr.  H.  Alexander  Matthews  Edward  Shippen  Barnes 

Administratio;i  Director 
William  J.  Charlton 


Offices  of  Administration 

Main  Office:   1617  Spruce  Street 

Mildred  W.  Shattuck,  Registrar 
Telephone:    Pennypacker   5053,  Pennypacker  5054 

West  Philadelphia  Branch  Office:   5132  Spruce  Street 

Pauline  Witte  Ervin,  Secretary 
Telephone:    Granite   3253 

Germantown  Branch  Office:   30  East  Walnut  Lane 

Lillian  Redheffer,  Secretary 
Telephone:   Germantown  3852 

Tioga  Branch  Office:    1622  West  Westmoreland  Street 

Alice  Levins,  Secretary 
Telephone:    Sagamore   7385 
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FREDERICK  HAHN 

President  of  the  Board  of  Directors 
President  of  the  Faculty 


DR.   HERBERT  J.   TILY 
Vice-President  of  the  Board  of  Directors 


LEO  ORNSTEIN 

Vice  President  of  the  Board  of  Directors 


[7] 


DIRECTORS 


BENJAMIN  ALEXANDER 


PIERCE  ARCHER,   JR. 


JOSEPH  W.  CLARKE 


DR.    H.   ALEXANDER   MATTHEWS  WILLIAM  A.   SCHMIDT 


MAURICE  N.  WEYL 


WILLIAM  J.  CHARLTON 
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FACULTY—  (  Continued  ) 


Piano 


LEO  ORNSTEIN 
JOSEPH  ALLARD 
JOHN  LEROY  BAWDEN 
MARY  E.   BUROUGHS 
ELIZABETH  COMFORT 
BESSIE  SHERMAN  DAVIS 
MARION  DOUGHERTY,  Mus.  B. 
ROGER  W.  FALLS 
ELIZABETH  FEASTER 
RUTH  HANDBURY 

Assistant  to  Mrs.  Ornstein 
CAROLINE  E.  HEINEL 
ANNA  HORN 
LOUIS  LASSON 
MARGARET  LEE 
FLORENCE  DECIMO  LEVENGOOD 


JOSEPH  W.  CLARKE 
JOHN  FAIRFAX  LEVENGOOD 

Assistant  to  Leo  Ornstein 
ALICE  M.  LEVINS,  Mus.  B. 
ROSELLE  LYONS 
JOSEF  MARTIN 
ELEANOR  S.  MILLER 
GERTRUDE  M.   O'NEILL 

Assistant  to  Mrs.  Ornstein 
PAULINE  MALLET-PREVOST  ORNSTEIN 
AGNES   QUIGLEY 
CAROLYN  SAILER 
DAVID  SOKOLOFF 

Assistant  to  Leo  Ornstein 
KENNETH  F.  WHITE 
MAHLON  YARDLEY 


Violin 


FREDERICK  HAHN 
GEORGE  BRODMAN 
RAYMOND  C.  BROWN 
LUCIUS  COLE 
HERMAN  GOLDSTEIN 
VIOLET  MOCKAITIS  KAPO 
JULIUS  H.  KUNSTLER 

Assistant  to  Mr.  Hahn 
SUZANNE  CZERWINSKA-MEDER 

Assistant  to  Mr.  Hahn 


TOSCHA  SEIDEL 

MARY  BAILY  NASS,  Mus.  B. 
LOUIS  PEARLMAN,  Mus.  B. 
RUTH  RAPPE 

Assistant  to  Mr.  Hahn 
ADELAIDE  SANDERS,  Mus.  B. 

Assistant  to  Mr.  Hahn 
MAURICE  SOOD 
CLARA  ZAGER 

Assistant  to  Mr.  Hahn 


Violoncello 


WALTER   SCHMIDT 


WILLIAM  A.  SCHMIDT 

FRANK  S.  WATSON 


Viola 


DAVID  EPSTEIN 


SAMUEL  LIFSHEY 

Solo  Viola  Phila.  Orch. 


Harp 

DOROTHY  JOHNSTONE   BASELER 


EDWARD  SHIPPEN  BARNES 
HENRY  S.  FRY,  Mus.  Doc. 
HARRY  C.  BANKS,  JR.,  Mus.  B. 
NORA  M.  BURKE 


Organ 


ROLLO  F.  MAITLAND,  Mus.  Doc 

H.  ALEXANDER  MATTHEWS,  Mus.  Doc 
KENNETH  F.  WHITE 
MAHLON  YARDLEY 


MARIE  BUEDINGER 

MARY  ELIZABETH  COWARD 

F.   EDMUND  EDMUNDS 


Voice 


MARGUERITE  BARR  MacCLAIN 

Phila.  Representative  of  Frank  LaForge 
EDGAR  M.  WELCH 


Accompanying  and  Coaching 

MARY  MILLER  MOUNT 


Modern  Languages  and  Diction 


JOSEPH  ALLARD,   French 
MARIE  BUEDINGER,   German 


PLACIDO  DE  MONTOLIU,  Spanish 
KIRSCHBAUM  SCHOOL  OF  LANGUAGES 
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FACULTY —  (  Continued ) 


Theory  of  Music 

H.   ALEXANDER  MATTHEWS,   Mus.  Doc.  JOHN  LEROY  BAWDEN,  Assistant 


Eurhythmies  and  Dancing 
PLACIDO  DE  MONTOLIU 
HELEN  TETI 

Junior  Theory  Class 
ALICE  M.  LEVINS,  Mus.  B. 

Rhythm  Orchestra 
BESSIE  SHERMAN  DAVIS 
LOUIS  LASSON 

History  and  Appreciation  of  Music 
EDWARD  SHIPPEN  BARNES 
JOHN  LEROY  BAWDEN 

Ensemble   Classes 
TOSCHA  SEIDEL 
FREDERICK  HAHN 
WILLIAM  A.   SCHMIDT 
GAMA  GILBERT 

Ostrovsky   Class 
HENRI  OSTROVSK> 
SUZANNE  CZERWINSKA-MEDER,  Assistant 

Criticism  Classes 
JOSEPH  W.   CLARKE,  Piano 
FREDERICK  HAHN,  Violin 

Elocution 
CLAYTON  B.  HENSINGER 

Radio   Technique 
WILLIAM  J.  CHARLTON 

Piano  Ensemble  and  Symphony  Class 
JOHN  LEROY  BAWDEN 


Opera  Class 
H.  ALEXANDER  MATTHEWS,  Mus.  Doc. 

Sight-Singing  Class 
HARRY  C.  BANKS,  JR. 

Junior  Orchestra 
RAYMOND  C.  BROWN 

Teachers'  Training  Class,   Violin 
FREDERICK  HAHN 

Teachers'  Training  Class,  Piano 

PAULINE  MALLET-PREVOST  ORNSTEIN 
LEO  ORNSTEIN 

Class  in  Extempore  Playing,  Organ 
EDWARD  SHIPPEN  BARNES 

Mandolin,  Mandolute,  Tenor  Banjo, 
Ukulele,  Guitar,  etc. 
BENJAMIN  F.  KNELL 

Xylophone,  Marimba,  Bells,  etc. 
LOUIS  ESCHERT 

History  and  For/n  of  Chamber  Music 
JOHN  LEROY  BAWDEN 

Librarian 
JOHN  LEROY  BAWDEN 

Dramatic  Art  and  Stage  Technique 
KATHERINE  ANNE  BROWN 


Wind  Instrument  Department 


Saxophone 
OTTO  BLAUERT 
LESLIE  FLOUNDERS 

Clarinet 
OTTO  BLAUERT 
JULES  J.  SERVENTINI 
Philadelphia  Orchestra 

Oboe  and  English  Horn 
EDWARD  RAHO 

Formerly  Phila.   Orchestra 

Flute  and  Piccolo 
JQHN  A.   FISCHER 
Philadelphia  Orchestra 

French  Horn 
JOHN  D'lORIO 

Philadelphia  Orchestra 

Ostrovsky  Apparatus  for 
Hand  Development 

Foi-   Pianists.    Violinists    and    'Cellists 
HENRI  OSTROVSKY  and  Assistants 


Battery 

BENJAMIN  PODEMSKI 
Philadelphia  Orchestra 

Trombone 

OBESTE  STANGO 

Philadelphia  Orchestra 
CHARLES  A.  NORATO 

Trumpet 

HAROLD  M.  REHRIG 
Philadelphia  Orchestra 

Double  Bass 

MATY  AS  PAULI 

Philadelphia  Orchestra 

Timpani 

EMIL  KRESSE 

Philadelphia  Orchestra 
FRANK  SCHWARTZ 

Piano  Tuning 
LESTER  PIANO  CO. 
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TOSCHA  SEIDEL 

Associate  in  Violin 

Instructor   in   Violin   Ensemble 

Conductor   of  Audition   Classes 
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ADMISSION 

Pupils  may  enter  at  any  time  during  the  school  year.  Credits  for  the 
balance  of  the  year  are  allowed  from  the  date  of  entry.  It  is  advisable, 
however,  for  the  student  to  start  at  the  commencement  of  the  first  semester, 
and  to  register  in  the  regular  classes.  This  procedure  saves  him  both  time 
and  expense,  and  simplifies  the  matter  of  examinations  and  credits. 

All  students  entering  the  Philadelphia  Musical  Academy  are  classified  in 
one  of  the  three  following  groups: 

(a)  Full  Course  Students:  Those  who  are  candidates  for  the  Degree 
of  Bachelor  of  Music,  Teacher's  Certificate  or  Artist  Diploma. 

(b)  Special  Students:  Those  who  are  candidates  for  Theory  Diploma, 
or  Certificates  of  Proficiency  in  Voice,  Violin,  or  Piano;  those  who 
are  taking  special  courses  for  credits  in  applied  or  theoretical  sub- 
jects; and  students  on  part  time  in  advanced  grades  of  applied 
music. 

(c)  Preparatory  Students:   Students  in  the  Elementary  Department. 

Degree  Courses  are  designed  for  serious  students  of  music,  either  pro- 
fessional or  amateur.  They  attract  individuals  who  desire  to  carry  their 
musical  development  to  the  highest  point  of  proficiency,  both  as  per- 
formers and  as  teachers. 

Primarily  degrees  are  awarded  to  students  who  have  passed  through  the 
Conservatory  Department.  However,  students  from  private  teachers  or 
other  schools,  who  can  demonstrate  upon  examination  their  ability  to  pass 
entrance  requirements,  are  admitted  to  these  courses.  After  one-half  semes- 
ter they  may  apply  for  advanced  standing  in  any  subject. 

The  candidate  for  entrance  to  the  degree  courses  must  have  graduated 
from  an  accredited  high  school  or  college  preparatory  school,  or  he  must 
show  proof  of  equivalent  scholastic  attainment.  Students  whose  prepara- 
tory work  falls  short  of  this  requirement  may  be  admitted  upon  condition 
— all  conditions  to  be  removed  within  the  year. 

Special  Students,  that  is,  students  who  desire  to  enroll  for  special  courses 
may  do  so  upon  recommendation  of  the  instructor  and  with  approval  of 
the  director. 
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GENERAL  INFORMATION 

Every  effort  is  made  to  give  the  student  poise  and  platform  presence. 
Student  concerts  are  arranged  for  radio  and  through  women's  clubs,  private 
schools  and  colleges. 

Chamber  music  recitals  are  held  at  frequent  intervals.  They  give  oppor- 
tunity to  all  students  who  show  marked  aptitude  and  interest. 

Pupil  and  faculty  concerts  are  presented  every  other  Wednesday  evening. 
They  are  open  to  the  public. 

The  Zeckwer-Hahn  symphony  orchestra  is  composed  of  representative 
students.    It  gives  public  recitals  and  is  heard  weekly  over  the  radio. 

There  are  no  halls  of  residence  for  students.  But  the  school  is  able 
to  recommend  excellent,  homes  for  students  who  do  not  reside  in 
Philadelphia. 

Evening  classes  in  Harmony,  Aural  Theory  and  History  of  Music  are 
arranged  for  persons  unable  to  take  the  regular  day  courses.  Students  in 
these  evening  classes  are  eligible  to  honors  only  if  they  take  their  final 
examination  with  the  day  classes. 

GENERAL  RULES 

Each  applicant  upon  entering  must  fill  out  and  sign  or  have  signed  by 
parent  or  guardian  a  registration  card. 

All  matters  of  business,  including  arrangements  for  lessons,  payment 
of  tuition,  and  change  of  hours,  must  be  handled  at  the  office  and  not 
through  any  member  of  the  teaching  staff. 

Tuition  is  due  in  advance.  It  may  be  paid  quarterly,  half-yearly  or 
yearly. 

Pupils  who  wish  to  practice  on  the  organ,  piano  or  violin  make  their 
arrangements  at  the  office,  where  hours  and  rooms  will  be  assigned. 

Pupils  who  miss  more  than  four  weeks  per  semester  lose  credit  for 
that  semester. 

No  pupil  may  graduate  or  take  part  in  Commencement  Exercises  if  he 
has  any  unpaid  obligation  to  the  school. 

*        *        * 

The  Zeckwer-Hahn  Philadelphia  Musical  Academy  is  an  incorporated 
institution  chartered  by  the  State  of  Pennsylvania  for  the  purpose  of  giving 
instruction  in  Music  and  Allied  Arts.  It  is  an  institutional  member  of 
the  National  Association  of  Schools  of  Music. 
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COURSE  OF  STUDY 

DEGREE      The  Zeckwer-Hahn  Philadelphia  Musical   Academy  is  em- 
powered  to   confer  two   scholastic   degrees:     the   degree   of 
Bachelor  of  Music  and  the  degree  of  Master  of  Music.    It  also  confers 
the  honorary  degree  of  Doctor  of  Music. 

The  degree  of  Bachelor  of  Music  may  be  awarded  in  any  one  of  the 
following  major  subjects:  composition,  piano,  violin,  violoncello,  organ, 
voice  and  sacred  music.  Courses  leading  to  the  degree  of  Bachelor  of 
Music  are  designed  to  cover  approximately  four  years  of  intensive  applica- 
tion. They  represent  the  attainment  of  a  high  degree  of  technical  profi- 
ciency as  well  as  a  mastery  of  the  technical  and  esthetic  principles  of 
the  art. 

ADMISSION  Applicants  who  desire  to  matriculate  in  courses  that  will 
TO  DEGREE  lead  to  a  degree  must  have  graduated  from  an  accredited 
COURSES  high  school  or  college  preparatory  school.   Or  they  must 

be  able  to  show  the  completion  of  an  equivalent  number 
of  academic  courses.  Promising  applicants  whose  entrance  credits  fall 
below  this  standard  may  be  admitted  on  condition.  All  conditions  must 
be  passed  within  the  first  year. 

REQUIREMENTS  A  minimum  of  120  semester  hours  is  required 
FOR  DEGREE  OF  for  the  degree  of  Bachelor  of  Music.  Additional 
BACHELOR  OF  credits  are  necessary  to  be  an  honor  candidate  for 
MUSIC  the  degree.    In  the  120  semester  hours,  at  least  18 

must  be  elected  from  standard  college  courses, 
these  courses  to  include  English,  History  and  foreign  languages.  Degree 
courses  include  grades  7  to  10. 

ADVANCED  Credits  for  advanced  standing  in  theoretical  and  aca- 
STANDING  demic  courses  are  accepted  without  examination  from 
schools  affiliated  with  the  National  Association  of 
Schools  of  Music.  All  work  in  Theory  and  Academic  subjects  may  be 
credited  in  advance  of  instrumental  credits. 

MAJORS      To  secure  6  credits  per  semester  on  the  major  subject,  the 
student  must  have  at  least  two  lessons  a  week  and  give  a 
minimum  of  18  hours  to  preparation. 
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REQUIREMENTS  The  degree  of  Master  of  Music  is  open  to  grad- 
FOR  DEGREE  OF  uates  who  hold  the  degree  of  Bachelor  of  Music, 
MASTER  OF  conferred  by  Zeckwer-Hahn  Philadelphia  Musical 

MUSIC  Academy  or  by  any  other  school  approved  by  the 

National  Association  of  Schools  of  Music  and 
Allied  Arts.  In  order  to  be  eligible  for  this  degree,  the  candidate  must 
have  completed  two  years  of  post-graduate  work  in  his  major  and  must 
demonstrate  before  faculty  council  his  grasp  and  understanding  of  the 
subject. 


DEGREE  OF  The  degree  of  Doctor  of  Music  is  conferred  as  a  mark 
DOCTOR  OF  of  special  distinction  upon  musicians  of  outstanding 
MUSIC  eminence. 


ARTIST  There  are  many  musicians  who  are  able  through  talent  and 

DIPLOMA  application  to  become  virtuosi  on  their  chosen  instrument 
and  worthy  of  the  highest  musical  recognition.  At  the 
same  time,  they  are  not  able  to  show  the  number  of  academic  credits 
required  to  make  them  eligible  for  the  degree  of  Bachelor  of  Music.  The 
Philadelphia  Musical  Academy  recognizes  their  accomplishment  by  award- 
ing them  the  highest  honor  in  purely  musical  subjects:  the  Artist  Diploma. 
The  Artist  Diploma  is  granted  to  students  who  have  completed  the  four- 
year  Degree  Course  without  academic  and  pedagogical  credits,  and  with 
the  addition  of  four  extra  semester  hours  on  the  major  subject. 

A  student  who  holds  the  Artist  Diploma  may  receive  the  degree  of 
Bachelor  of  Music  after  the  completion  of  a  course  in  Normal  Training 
and  additional  academic  work  to  total  18  college  credits. 


CONSERVATORY     Students   of  music   who   have   reached  a   certain 
DEPARTMENT  degree  of  proficiency  may  be  admitted  upon  exam- 

ination into  the  Conservatory  Department  without 
going  through  the  preliminary  work  in  the  Preparatory  Department.  It 
is  recommended  that  all  students  in  this  department  begin  the  study  of 
Elementary  Harmony,  Aural  Theory  and  the  outline  of  Musical  History. 
These  courses  give  a  knowledge  essential  to  finished  performance.  The 
conservatory  department  covers  four  years  of  study  and  includes  grades 
3  to  6.  Grade  3  and  grade  4  are  in  the  Main  School.  Grade  5  and 
grade  6  are  in  the  Advanced  School.  Pupils  pass  from  grade  to  ^rade 
upon  examination. 
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THE  NORMAL  Students  who  have  reached  grade  5  in  Piano  or  Violin 
DEPARTMENT  may,  upon  faculty  recommendation,  take  normal  train- 
ing. The  normal  school  courses  are  especially  de- 
signed to  train  students  in  the  art  of  teaching,  according  to  the  best  peda- 
gogical principles.  Teaching  material  is  graded  and  systematized  and 
methods  of  presentation  carefully  studied  and  analyzed. 

TEACHER'S  The  Normal  Department  awards  Teacher's  Certificate 

CERTIFICATE       for  Piano   and  Violin   and  for  the  Pauline  Mallet- 
Prevost    Ornstein    System    for    children's    classes    in 
Piano. 

PREPARATORY  The  importance  of  correct  teaching  from  the  very 
DEPARTMENT  beginning  of  musical  education  has  always  been  the 
leading  motive  in  designing  the  courses  and  select- 
ing the  teachers  for  the  Preparatory  Department.  The  school,  because 
of  its  broad  eclecticism  has  been  in  a  position  to  choose  the  best  from 
the  various  methods  and  schools  of  teaching  and  to  use  them  to  the 
greatest  advantage.  The  best  methods  of  famous  European  schools,  the 
most  successful  of  the  American  schools  are  combined  with  the  happiest 
possible  result  in  the  student  who  is  beginning  the  study  of  music.  This 
procedure  permits  a  wide  individual  latitude  and  accords  with  the  best 
interests  of  the  student.  Both  children  and  adults  profit  by  this  specializa- 
tion and  show  a  gratifying  progress.  The  Preparatory  Department  lays 
the  first  foundation  of  a  musical  education  and  includes  grades  1  and  2. 

CERTIFICATE  OF    A  Certificate  of  Proficiency  is  awarded  to  students 
PROFICIENCY  in    Organ,    Piano,    Violin,   Vioce,    Elocution   and 

Violoncello  who  are  able  to  do  advanced  work  in 
the  major  subject  and  have  had  four  semesters  of  instruction  prior  to  final 
examination  at  the  Academy. 

GRADES      The  entire  course  is  divided  into  10  grades.    The  first  two 
are  Preparatory,  the  next  four  Conservatory,   the  last  four 
Degree  Courses. 

EXAMINATION      Grade  examinations  are  held  in  January  and  May, 
and   include   all  pupils   of  the   school  who  expect 
work  to  be  accredited.    The  examinations  are  held  before  an  Examining 
Committee  composed  of  three  or  more  members  of  the  faculty. 

CERTIFICATES     Certificates,  Diplomas  and  Degrees  are  awarded  on 

DIPLOMAS  Commencement  Day. 

DEGREES 
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DEPARTMENT  OF  PIANO 


Studio   10  Violin 


Studio  D2   Piano 

LEO  ORNSTEIN:  World-famous  pianist  and  composer.  Ranks  among  the  fore- 
most artists  of  the  day  as  piano  virtuoso.  Leader  in  the  idiom  of  modern  compo- 
sition.   Member  of  the  faculty  since  1924. 

JOSEPH  W.  CLARKE:  Pupil  of  the  late  Camille  Zeckwer.  Graduate  of  Phila- 
delphia Musical  Academy,  1904.  Studied  in  Berlin,  1905-1906.  Soloist  and 
ensemble  player.    Eminent  pedagogue.    Member  of  faculty  since  1907. 
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DEPARTMENT  OF  PIANO-Continued 

PIANO    GRADES 
Grade  1 

Rhythm,   Notation — Hand   position  and   finger   exercises   with   extension.    Diller 
and  Quaile,  first  pieces. 

Examination 

To  include  names  of  notes  in  bass  and  treble  clefs;   rhythms,  including  dotted 
quarter  notes,  and  one  piece,  both  hands,  from  above. 

Suggested  Material 

Diller  and  Quaile,  Book   1    (Duets.  Book   1). 
Sutor,  Spelling  Book   (Notation). 

New  England  Conservatory  Course,  Book  1  (Rhythm). 
First- Year  Essentials  by  Freed. 


Grade  2 

Scales  and  Arpeggios 

Any  major  scale  (to  be  named  by  the  examiners  and  including  not  more  than 
three  sharps  or  three  flats)  to  be  played  hands  separately  in  quarter  notes,  two 
octaves.    Quarter  note,  M.  M.  80. 

Examination  Material 
Diller  and  Quaile,  Book  2,  any  group  of  first  ten  pieces. 

Suggested  Material 

100  Best  Short  Classics,  Book  1  (Oxford  University  Press)    (a). 
Classical  Album  for  the  Beginner  (Boston  Music  Company). 


Grade  3 

Scales  and  Arpeggios 

Any   major   scale    (named    by   the   examiners)    to    be   played    hands    separately, 
4/4  time,  M.  M.  quarter  note   100,  as  follows: 

One  octave — quarter  notes. 
Two  octaves — eighth  notes. 

Any  minor  scale   (to  be  named  by  the  examiners  and  including  not  more  than 
three  sharps  or  three  flats)  in  the  same  form  as  for  major  scales  in  Grade  2. 

Any  major  triad,  student's  choice,  hands  separately,  two  octaves,  M.  M.  quarter 
note  80. 

Examination  Material 

Clementi,  Sonatina  No.  1  (complete). 

Diller  and  Quaile,  Book  2,  any  group  of  pieces  after  No.  10. 
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Suggested  Material 

Beethoven,  Sonatina  in  F. 

First- Year  Mozart  (Krentzlin). 

Diller  and  Quaile,  Book  2. 

Liftl,  Preparatory  to  Bach. 

100  Best  Short  Classics,  Book  1  (b). 

Grade  4 

Scales  and  Arpeggios 

Any  major  scale  (to  be  named  by  the  examiners)  to  be  played  hands  separately, 
4/4  time,  M.  M.  quarter  note  80,  as  follows: 

One  octave — quarter  notes. 
Two  octaves — eighth  notes. 
Four  octaves — sixteenth  notes. 
Any  minor  scale    (named   by   the   examiners)    in   the   same   form   as   for  major 
scales  in  Grade  3. 

Any  major  or  minor  triad  to  be  played  in  three  positions,  M.  M.  quarter  note — 
80  in  the  same  form  as  for  major  scales  in  Grade  2. 

Examination  Material 

dementi,  Sonatinas  3,  4  or  6. 

Bach,  Little  Preludes,  No.  2  or  No.  3. 

Group  of  pieces  from  Diller  and  Quaile,  Book  3. 

100  Best  Classics,  Book  2. 

Suggested  Aiaterial 

Haydn,   Allegro   Spiritoso,    arranged  by  Wolff. 

Beethoven,  Fur  Elise. 

Bach,  Solfeggietto. 

Haydn,  Master  Series  (Schirmer). 

Mozart,   Master   Series. 

Schumann,   Master   Series. 

Grade  5 

Scales  and  Arpeggios 

Any  major  scale  (named  by  examiners)  to  be  played  hands  together,  one  octave 
apart,  M.  M.  quarter  note — 88  in  the  following  form: 

One  octave — quarter  notes. 
Two  octaves — eighth  notes. 
Four  octaves- — sixteenth  notes. 

Any  minor  scale  (named  by  the  examiner)  to  be  played  in  the  same  form  as 
for  major  scales  in  Grade  4,  M.  M.  quarter  note — 80. 

Any  diminished  seventh  chord  (named  by  examiners)  to  be  played  hands 
together,  one  octave  apart,  M.  M.  quarter  note — 80  in  the  following  form: 

One  octave — quarter  notes. 
Two  octaves — eighth  notes. 
Three  octaves — triplet  eighth  notes. 
Four  octaves — sixteenth  notes. 
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Any  major  cr  minor  triad  to  be  played  in  three  positions,  M.  M.  quarter  note — 
80  in  the  same  form  as  for  major  scales  in  Grade  3. 

Examination  material  to  be  selected  from  the  following: 

Haydn,  Sonata,  C  major,  G  major  or  F  major   (Schirmer). 

Mozart,  Sonata,  C  major,  No.  3,  F  major,  No.  14  (Schirmer). 

Beethoven,  Sonata,  Op.  49,  No.   1  or  No.  2. 

Bach,  Little  Preludes. 

Suggested  Material 
100  Best  Short  Classics,  Book  3. 
Haydn,   Mozart  and  Schubert,   Albums   from   the   collection,    "Master   Series   for 
the  Young"    (edited  by  Hughes). 

Grade  6 

Scales  and  Arpeggios 

Any  major  scale  (named  by  the  examiners)  to  be  played  in  thirds,  sixths  and 
tenths,  M.  M.  quarter  note — 88,  in  the  same  form  as  for  major  scales  in  Grade  4. 
Any  minor  scale  (named  by  the  examiner)  to  be  played  hands  together,  one  octave 
apart,  M.  M.  quarter  note — 88,  in  the  same  form  as  for  m.ajor  scales  in  Grade  5. 
Any  major  or  minor  triad  (named  by  the  examiners)  to  be  played  in  three 
positions,  hands  together,  one  octave  apart,  M.  M.  quarter  note — 80,  in  the  same 
form  as  for  major  scales  in  Grade  4.  Any  dominant  seventh  (student's  choice) 
to  be  played  in  four  positions,  M.  M.  80,  quarters  and  eighths. 
Examination  material  to  be  selected  from  the  following: 

Beethoven,   Variations    on  Nel   cor   Piu. 
Schubert,  Impromptu,  Op.  142,  No.  2. 
Mozart,   G  major  Sonata    (Schirmer). 
Bach,  Two-Part  Inventions. 

Suggested  Material 
100  Best  Short  Classics,  Books  4  and  5. 

Grade  7 

Scales  and  Arpeggios 

Any  major  or  minor  scale    (named  by  the  examiners)    to  be  played  in  thirds, 
sixths  or  tenths,  M.  M.  quarter  note — 108,  in  the  following  forms: 
One  octave — quarter  notes. 
Two  octaves — eighth  notes. 
Three  octaves — triplet  eighth  notes. 
Four  octaves — sixteenth  notes. 
Any    major   or   minor   triad    (named   by   the   examiners)    to    be   played    M.   M. 
quarter  note — 100,  hands  together,  one  octave  apart,  in  the  same  forms  as  for  major 
scales,  Grade   5.    Any  dominant  seventh   (named  by  the  examiners)    to  be  played 
in  four  posifons,   hands   together,   one  octave  apart,  M.  M.   quarter  note — 88,  in 
the  same  forms  as  for  diminished  seventh  chords  in  Grade  5. 
Examination  material  to  be  selected  from  the  following: 

Mozart,  Sonatas  No.  1,  F  major,  or  No.  16,  A  major  (Schirmer). 
Beethoven,  Sonatas  No.  25,  No.  9,  No.  10. 
Bach,  Three-Part  Inventions. 

Suggested  Material 
100  Best  Short  Classics,  Books  6  a-nd  7. 
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Grade  8 

Scales 

In  double  thirds,  sixths  and  octaves. 

Examination  material  to  be  selected  from  the  following: 
Bach,  Some  Three-Part  Inventions. 

Bach,  at  least  two  preludes  and  fugues  from  "Well  Tempered  Clavichord." 
Bach,  Dance  Forms  from  French  Suites  and  Partitas. 
Beethoven,  Sonatas  or  Movements  from  Sonatas,  such  as  Op.  2,  No.  1;  Op.  10, 

No.  1  or  No.  2;  Op.  26,  etc. 
Haydn,  Sonata  in  E  flat,  No.  3   (Schirmer). 
Mozart,  Sonata  in  C  minor   (Schirmer). 
Mendelssohn,  Songs  Without  Words. 
Liszt,   "Liebestraum,"  transcriptions,  such  as  "On  Wings  of  Song,"   "Du  Bist 

die  Ruh." 
Schubert,  Impromptu,  B  flat. 
Chopin,  Polonaise  in  A  or  C#  minor,  Valse  E  minor.  Nocturne  Op.  9,  No.  2, 

Nocturne  F  minor.  Op.  55,  No.  1,  Nocturne  B  major,  Op.  31,  No.  1. 
Schumann,   Nocturne  F  major,   Novelette  F  major,   Fantasie  Pieces,   "Bird  as 

a  Prophet." 
Some  compositions  by  standard  modern  composers  of  corresponding  difficulty. 

Grade  9 

Recital  Material 

First  and  second  semester  recitals  to  be  selected  in  part  from  material  indicated 
in  Grades  8  and  10. 

Examination  Material 

Bach,  Well  Tempered  Clavichord. 

Grade  10 

Recital  Material 

Bach,  Chromatic  Fantasia  and  Fugue,  Tocattas,  organ  transcriptions  by  Busoni, 
Tausig,  Liszt,  D' Albert. 

Beethoven,  later  Sonatas,  such  as  Op.  53,  57  and  a  Concerto. 

Brahms,  Rhapsodie  B  minor.  Sonata  F  minor. 

Chopin,  Ballades,  Polonaises,  Fantasie,  Barcarolle,  Scherzi,  Etudes,  Preludes 
and  Concerto. 

Compositions  by  standard  modern  American  and  foreign  composers,  Liszt  Rhap- 
sodies,  Transcriptions,   a  Concerto. 

Schumann,  Sonata  G  minor,  Faschingsschwank,  Carneval,  Concerto. 

Requirements  for  Teacher  Certificate 

Grade  8  Piano  Without  Recital       * 
f  7-  ' 

Two  years  each  of  harmony,  Solfege,  Keyboard  Harmony,  History. 

One  year  of  Ensemble,  8-Hands  Piano  or  Orchestra,  ~etc. 

Two  years  with  Normal  Training  teacher,  including  practice  teaching. 

Practice  teaching  should  be  recorded  inasmuch  as  certificate  is  not  awarded  until 
at  least  30  hours  of  work  are  completed.  Second-year  students  will  have  the 
opportunity  to  substitute  as  teachers.  Outside  teaching  may  be  credited,  but 
"observing"  in  class  receives   only  half  credit. 

No  student  will  receive  Teacher's  Certificate  who  has  not  received  Certificate 
of  Proficiency  in  Piano   Playing  or  passed   an  equivalent  examination.     It  is   not 
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necessary  for  the  Normal  Student  to  pass  Junior  Year  examinations  before  receiving 
certificate. 

Normal  class  students  may  enter  at  any  time. 

Requirements  for  Certificate  of  Proficiency 

Harmony,  Solfege,  History,  Ensemble  (Symphony,  Piano  Ensemble,  Orchestra 
or  Chamber  Music),    1   year  each. 

Piano  work  to  be  Grade  8  or  Sophomore  Year  of  Artist  and  Degree  Course,  viz: 

Bach,  3-part  Inventions,  at  least  2  Preludes  and  Fugues  from  the  "Well  Tem- 
pered Clavichord"  and  a  Suite. 

Beethoven,  Sonatas,  Op.  2,   14,   10  or  26. 

Liszt,   Liebestraum  or  transcriptions. 

Schubert,  Impromptus. 

Chopin,  Polonaise  A  or  C#  minor,  Valse,  Nocturne,  Mazurka. 

Schumann,  Novelette,   Fantasie  Pieces,  Nocturne  F. 

MacDowell,  Franck,  Debussy  and  other  modern  works. 

A  recital  is  given  of  music  selected  from  the  above  and  must  include  a  complete 
Beethoven  Sonata. 

Candidates  are  required  to  pass  a  sight-reading  test  of  Grade  6  material  and 
to  play  upon  request  for  examination  any  scales  and  arpeggios,  major  or  minor, 
in  various  positions  at  a  moderately  fast  tempo. 

The  pupil  receiving  a  "Certificate  of  Proficiency"  is  not  a  "graduate"  in  any 
sense  of  the  word,  nor  does  he  receive  an  endorsement.  It  certifies  that  the 
student  is  proficient  in  his  chosen  instrument  beyond  the  preparatory  grades.  It  also 
credits  the  student  with  a  knowledge  of  elementary  Theory  and  History. 

Requirements  for  Artist  Diploma 

Passing  Grade  of  80  in  both  9th  and  10th  Grades  in  Major  Subjects 
Harmony,  Solfege,  History,  Keyboard  Harmony,  Ensemble 
(Criticism  Classes  Elective),  2  years  of  each. 
Piano  work  is  same  as  Grade  10  and  includes  playing  with  orchestra  a  concerto 
of  major  difficulty  at  a  school  concert  some  time  during  the  season. 

The  examining  jury  hears  the  recital  of  the  candidates  as  final  examination. 
Candidate  must  have  passed  examinations  in  previous  grades.    Advanced  standing 
can  only  be  granted  to  those  who  can  demonstrate  on  examination  that  they  have 
studied  the  material  required  in  the  first  three  years  of  the  course. 

Criticism  Classes  for  Violin  and  Piano 

Joseph  Clarke — Frederick  Hahn 

These  classes  are  for  advanced  students  and  graduates  in  piano  and  violin,  who 

desire  to  study  concert  repertoire.    They  are  held  weekly  and  each  pupil  will  have 

the  opportunity  to  hear  the  work  of  fellow  students  and  to  play  before  the  class. 

Thus  he  gains  experience  and  poise. 

Pupils  are  enrolled  for  entire  season.  There  is  no  rebate  for  absence  or  failure 
to  complete  course  except  in  the  case  of  extended  illness. 

Pauline  Mallet-Prevost   Orn stein  System  for  Children — Piano 

This  is  a  complete  course  in  technical  and  teaching  material  for  teachers.  Lessons 
are  given  privately.  Length  of  time  required  to  take  complete  course  depends  upon 
ability  of  student.    A  Teacher's  Certificate  is  granted  to  pupils  completing  course. 

Modern  Music  Study 
Pauline  Mallet-Prevost  (Mrs.  Leo  Ornstein) 
Intimate  classes   for  the  study  and  analysis   of  modern  music  are  provided  for 
students  and  music  lovers.    The  evolution  of  modern  modes  of  expression  is  traced 
and  their  relationship  to  classic  music  is  discussed  and  illustrated. 
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DEPARTMENT  OF  VIOLIN 

FREDERICK  HAHN:  Solo  prize  winner,  Leipsig.  Toured  United  States  as  soloist 
and  ensemble  player.  First  Violinist  of  Boston  Symphony  for  five  years.  Member 
Heinrich's  Opera  Company  for  three  seasons.  Founded  and  directed  Hahn  String 
Quartet  for  twenty-five  years.  Violin  pedagogue.  Ensemble  player.  Founded  Hahn 
School  of  Music.    Composer  and  author. 

TOSCHA  SEIDEL:  Pupil  of  Leopold  Auer.  Toured  world  as  violin  virtuoso. 
Two  and  a  half  years  on  the  air  as  a  leading  artist  of  the  Columbia  Broadcasting 
System.  Master  of  radio  technique.  Violin  pedagogue.  Ensemble  player.  One  of 
the  world's  foremost  violinists.    Joined  teaching  staff  in  1932. 

VIOLIN    GRADES 
Grade  1 

Suggested  Material 

Notation,  Rhythm,  Preparatory  Exercises.     Kelley,  50  Pieces,  Book  1. 
Sevcik,  Op.  6,  Book  1.  Sawyer,  Happy  Jack  Tunes. 

Examination 

Notation,    Rhythm    (to    include    dotted    quarters).     Piece    from    Kelley,    pupil's, 
choice. 

Grade  2 

Sevcik,  Op.  6,  Books  2  and  3.  Kelley,  Books  1  and  a. 

Sevcik,  Op.  2,  Book  1.  Gebauer,  Duets. 

Examination 

Sevcik,  Op.  6,  Book  3,  Exercise  No.  36  or  No.  38,  or  Etude  from  Gruenwald, 
or  Blumenstengel  Scales.    Piece  selected  by  pupil. 

Grade  3 

Sevcik,  Op.  6,  Books  4  and  5.     Etudes:   Wohlfahrt,  Op.  74,  Book  1,  Sitt. 

Pleyel,  Duets,  Op.  8. 
Solo:  Selected  by  teacher 

Kron,  Young  Violinist's  Repertoire.  Pieces  by  Papini,  L.  Mendelssohn,  Borowski. 
Sitt,  Op.  26,  Book  1.  Seitz,  Concertini  No.  2  and  No.  5. 

Bach,  10  Little  Classics,  C.  Seely-Brown.   Sitt,  Op.  93. 

Examination 

Sevcik,  Op.  6,  Book  4,  Exercise  57  in  three  keys.  Sevcik,  Op.  6,  Book  5,  No.  5. 

Etude:  Wohlfahrt  or  Sitt.    . 
First  movement  from  Sitt  or  Seitz  Concertino  in  first  position. 

Grade  4 

Sevcik,  Op.  6,  Books  6  and  7,  to  third  position,  including  Exercise  10,  Book  7. 
Sevcik,  Op.  2,  Book  2.  Kayser,  Op.  20,  Book  1. 

Wohlfahrt,  Op.  74,  Book  2,  or  Op.  45,  Books  1  and  2. 
Alard,  Op.  10,  Book  1.  Concertini,  Sitt.  Op.  104—90. 

Pieces  selected  by  teacher.  Blumenstengel  Scales,  Book  2,  or  Hrimaly  Scales/ 
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Examination 

Sevcik,  Op.  6,  Book  6,  Exercise  No.  11.       Sevcik,  Op.  6,  Book  7,  Exercise  No.  10. 

Etude:  Kayser,  No.  1,  or  Wohlfahrt,  Book  2,  Sitt,  Op.  32. 

Piece  selected  by  pupil. 

Grade  5 

Scales : 

Sevcik,  Op.  6,  Book  7,  Exercise  No.  18.  Blumenstengel,  Book  2. 

Hrimaly,  Nos.  1,  2,  3,  4,  in  5  positions. 

Arpeggios: 

Sevcik,  Op.  6,  Book  7,  Exercise  No.  19.        Hrimaly,  Nos.  1,  2,  3,  4,  in  5  positions. 

Etudes : 

Dancia,  Op.  38.  Sevcik,  Op.  3,  Variations. 

Kayser,  Op.  20,  Book  2.  Sevcik,  Op.  7,  Book  2. 

Mazas,  Op.  36,  Book  1.  Sevcik,  Op.  8,  and  Op.  9. 

Concertini  by  Sitt-Strube. 

Pieces  from  Old  Masters  arranged  by  various  composers,  etc. 
Sonatas:    Schubert    in    D,    Mozart   E    minor,    Loielliet    in    G. 

Examination 

Sevcik,  Op.  6,  Book  7,  Exercises  Nos.  17,  18,  19. 

Hrimaly  Scales  and  Arpeggios  in  first  five  positions  (Nos.  1,  2,  3  or  4). 
Etude  from  Mazas,  Op.  36,  Book  1,  or  Dont,  Op.  38,  or  Sitt,  Op.  32. 
Solo  selected  from  above  concertini  or  sonatas. 

Grade  6 

Sevcik,  Op.  8  and  Op.  9.  Sevcik,  Op.  2,  Books  3  and  4. 

Scales,   Arpeggios  : 
Hrimaly,  No.  7,  in  moderate  tempo.     Nos.  1,  2,  3,  4  in  7  positions. 

Etudes : 
Dont,  Op.  37.  Mazas,  Op.  36,  Book  2. 

Kayser,  Book  3,  Op.  20. 

Concertos : 

Vivaldi-Nachez,  A  minor  and  G  minor.  Nardini,  E  minor. 

Haydn  in  G.  Accolay,  A  minor. 

Sonatas : 
Handel,  Sonatas  F,  E.  Mozart,  A  or  D. 

Examination 

Hrimaly,  Scales  and  Arpeggios,  No.  7. 

Etude:    Mazas,  Op.  36,  Book  2;  Dont,  Op.  37,  or  Sitt. 

Solo:    Movement  from  Concerto  or  Sonata  above. 

Grade  7 

Sevcik,  Op.  2,  Books  5  and  6. 

Scales  and  Arpeggios : 
Any  three-octave  scale,   1   octave  to  a  bow,  M.M.,  92,  eighth  note. 
Sevcik,  Op.  8,  No.   57,  Three  octaves  in  one  bow,  M.M.,  72,  sixteenth  notes. 
Sevcik,  Op.  8-9.  Sevcik,  Op.   1,  Books  1  and  3. 
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Etudes : 
Kreutzer  up  to  No.  32.  Fiorello  selected. 

Concertos : 

Viotti,  Nos.  20-23.  Mozart,  G  major. 

De  Beriot,  Nos.  7-9.  Vivaldi-Kreisler  in  C. 

Bach,  A  minor. 

Sonatas : 

Tartini,  G  minor.  Joseph  Gibbs  in  D  minor. 

Handel,  A-D.  Solo:  Selected  by  teacher. 

Examination 

Any  three-octave  scale  or  arpeggio  (major  or  minor). 

Kreutzer  Etudes  selected  up  to  No.   32. 

Solo:  Two  movements  (slow  and  fast)  from  any  of  the  above  Concertos  or  Sonatas. 

Sight-reading  test  of  orchestra  or  ensemble  piece — second  violin  part. 

Grade  8 

Certificate  of  Proficiency 

Harmony,   1  year.     Piano,  Grade  2.     Ear  Training,  1  year.     History,  1  year. 
Ensemble,  2  years.    (Orchestra,  Ensemble.) 

Scales  and  Arpeggios : 
Hrimaly.  Sevcik,  Op.  9. 


Sevcik,  Op.  1,  Books  2  and  3. 

Etudes : 

Kreutzer,  42. 

Rode. 

Concertos : 

Viotti,  No.  22;  Kreutzer,  No.  19. 
Mozart  in  D  or  A,  with  cadenzas. 

Ten  Have  in  D. 

Sonatas : 

Corelli  in  D  (Ed.  by  Franko). 
Leclair  in  D. 

Handel  in  A. 
Beethoven  in  F. 

Bach  in  G  or  A  (with  piano). 

Solo:    Selected  by  teacher   (with  piano). 

Sight-reading  test  of  Grade  6  material  or  second  violin  part,  Haydn  Quartette. 

The  above  represents  Grade  8  or  second  year  of  Degree  and  Artists'  Diploma 
Courses. 

Examination 

Any  three-octave  scale  or  arpeggio,  all  in  one  bow,  M.M.,  80,  quarter,  rhythm 
of  sixteenth  notes   (Hrimaly,  No.  10). 

Any  two-octave  scale,  thirds,  sixths,  octaves,  not  more  than  three  sharps  or  flats, 
two  in  one  bow,  M.M.,  60,  Sevcik,  Op.  9. 

Etudes:  Kreutzer,  one  from  Nos.  1  to  12;  one  from  Nos.  13  to  30;  one  from 
Nos.  31  to  42.     Candidate  to  give  evidence  of  having  studied  the  other  etudes. 

Movement  from  one  of  the  above  concertos  and  solo  selected  by  pupil  containing 
passages  above  fifth  position  and  some  double  stops. 

Sight-reading  test:   see  above. 

Pupil  passing  above  examination  with  grade  of  70  or  better  may  receive  Cer- 
tificate of  Proficiency  if  other  requirements,  viz.,  Harmony,  History,  Solfege  and 
Piano,  have  been  fulfilled. 
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Grade  9 

Scales:    Hrimaly,   3  octaves,  sautille,  staccato. 

Arpeggios : 
Two  octaves,  one  string  (Sevcik,  Op.  1,  Book  3). 
Also  scales  in  thirds,  sixths,  octaves,  in  various  keys  and  forms. 
Sevcik,  Op.  1,  Books  3  and  4. 

Etudes  : 
Rode.  Wieniawski,  Op.  18,  Book  1. 

Dancla,  Op.  73.  Mayseder,  Op.  29. 

Dont,  Op.  35.  Alard,  Op.  41,  Book  1. 

Concertos : 
Rode,  A  minor.  Bach,  E  major. 

Spohr,  No.  2 — D  minor.  Bruch,  G  minor. 

Mozart,  E-flat.  Godard,  Concerto  Romantique. 

Sonatas : 
Beethoven,  C  minor.  Op.  30,  No.  2.         Tartini,  "Devil's  Trill." 
Corelli,  "La  FoUia"    (Leonard).  Vitalli  Chaconne. 

Bach  in  E   (Violin  Solo).  Solo:    Selected  by  teacher. 

Examination 

Scales  with  various  bowings.  Etudes  from  above. 

Arpeggios,  two  octaves,  one  string.  One  movement  from  concerto  above. 

Grade  10 

Degree  of  Bachelor  of  Music 
Passing  Grade,  10  in  Major  Subject 

Scales  and  Arpeggios : 
All  bowings  and  rhythms.  Arpeggios  same. 
Double  noted,  fingered  octaves  and  scales  in  tenths. 

Etudes : 
Paganini   (6).  Mazas,  Op.  36,  Book  3 

Gaviennes.  Rovelli. 

Sonatas : 
Bach,  G  minor   (violin  solo).  Beethoven,  "Kreutzer,"  Op.  47. 

Concertos : 
Mendelssohn,  E  minor.  Spohr,  No.  8. 

Wieniawski,  D  minor. 

Sight-reading  test  from  Chamber  Music,  first  violin  part,  Beethoven  or  Schubert 
Quartette. 

For  Artisfs  Diploma 

In  addition  to  the  above,  Etudes — Paganini  10,  Concertos — Vieuxtemps,  Beet- 
hoven, Brahms,  Tschaikowski,  Bruch  Scotch  Fantasie,  Lalo  Symphonie  Espagnol, 
Concerto  F,  Bach  Sonata  D  minor,   including  Chaconne. 

^  Theoretical  and  Academic  Requirements 

(Bachelor  of  Music) 
Harmony,    2    years;    Solfege,    2   years;    Keyboard    Harmony,    1    year;    History   of 
music,  2  years;  Counterpoint  and  Composition  and  Orchestra,  2  years;  Viola  (sight- 
reading  viola  part  or  easier  Haydn  Quartettes),   Criticism  Class,   Piano  Grade   3, 
Academics,  18  hours;  Pedagogy,  2  years. 
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Requir&ments  for  Certificate  of  Proficiency 

Harmony,  Solfege,  History,  Ensemble,  either  Orchestra  or  Chamber  Music,  one 
year  each. 

Grade  8  Examination  and  Recital,  either  with  pianist  or  vocalist  or  alone. 

Kequirements  for  Teacher  Certificate 

Grade  8  Violin  work,  without  recital. 

Two  years  each  of  Harmony,  Solfege,  History. 

One  year  Ensemble  or  Orchestra. 

Two  years  with  Normal  Training  Teacher,  including  practice  teaching 

Practice  teaching  must  be  recorded  as  in  Piano  Certificate. 

Normal  Class  students  may  enter  at  any  time. 

Requirements  for  Artist  Diploma 

Passing  Grade  of  80  in  both  9th  and  10th  Grades  in  Major  Subject. 
Harmony,  Solfege,  History,  two  years  each. 
Ensemble,  one  year.  Orchestra,  one  year. 

Violin  work  is  same  as  Grade   10,  with  the  addition  of  playing  with  orchestra 
a  concerto  of  major  difficulty  at  a  school  concert  some  time  during  the  season. 
The  Examining  Jury  hears  the  recital  of  the  candidate  as  final  examination. 
Candidate  must  have  passed  examinations  in  previous  grades.     Advanced  stand- 
ing can  only  be  granted  to  those  who  can  demonstrate  on  examination  that  they 
have  studied  the  material  required  in  the  first  three  years  of  the  course. 

Ostrovsky  Class  in  Violin  and  Piano 
Henri  Ostrovsky 
These  classes  are  for  children  between  the  ages  of  six  and  twelve  years.     Mr. 
Ostrovsky  uses  his  special  scientific  system  by  which  excellent  results  are  obtained. 
The  classes  meet  weekly. 

Toscha  Seidel  Quartet  Class 
ToscHA  Seidel 
Mr.  Seidel  gives  this  class  a  complete  course  in  chamber  music. 

Department  of  Violoncello 

FRESHMAN  YEAR 

Development  of  technic  through  scale  and  chord  studies  by  Klengel,  Giese; 
thumb  position  by  Werner,  Romberg,  Duport;  pieces  and  easy  Sonatas  by  Mozart, 
Mendelssohn,  Marcello,  Godard,  Romberg,  Klengel,  etc. 

2  Semesters  6  Credits  per  Semester 

SOPHOMORE  YEAR 

Further   development   of   technic   through   scale   and   chord   studies   by   Klengel, 
Hegyesi;    thumb    position    by    Romberg,    Alexanien;    bowing    studies    by    Klengel; 
pieces,  sonatas  and  concertos  by  Beethoven,  Schumann,  Romberg,  etc. 
2  Semesters  6  Credits  per  Semester 

JUNIOR  YEAR 

Technic  through  Hans  Hess  rotation  studies,  Alexanien,  Massau,  Becker,  Heg- 
yesi; sonatas  by  Bach,  Boccherini,  Corelli,  Sammartini,  Marcello;  concertos  by 
Romberg,  Haydn,  Saint-Saens,  Klughardt,  etc. 

2  Semesters  6  Credits  per  Semester 

SENIOR  YEAR 

Advanced    technic    through    Hans    Hess    rotation    studies;    bowings    by    Klengel, 
Sevcik,   etc.;   etudes   by  Gruetzmacher,   Romberg;   sonatas   by   Bach,    Brahms,   Beet- 
hoven, Grieg;  concertos  by  Volkmann,  Lalo,  Schumann,  Dvorak,  Boellmann,  etc. 
2  Semesters  6  Credits  per  Semester 
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DEPARTMENT  OF  VOICE 

F.  EDMUND  EDMUNDS:  Famous  because  of  success  in  voice  placement. 
Trained  irany  of  today's  outstanding  vocalists. 

MARIE  BUEDINGER:  Studied  at  Munich  Conservatory.  Pupil  of  Johanna 
Jachman  Wagner,  niece  of  Richard  Wagner.  Appeared  in  recitals  and  oratorios 
at  Berlin  Sing  Academy  and  Royal  Opera  House.  Sang  regularly  at  Empress 
Frederich  court.     Joined  Philadelphia  Musical  Academy   1893. 

MARY  MILLER  MOUNT:  Student  of  Constantin  von  Sternberg,  Alberto  Jonas, 
Ernesto  Beriemen,  Frank  La  Forge,  studio  accompanist  to  David  Bispham,  1919- 
1921.  Accompanist  to  John  Barclay,  Jeno  de  Donath,  Clara  Clemens  Gabrilowitsch, 
Beatrice  Harrison,  Hans  Kendler,  William  Kincaid,   Henri  Scott. 

MARGARET  BARR  MacCLAIN:  Contralto.  Former  soloist  at  the  Church  of 
St.  Luke  and  the  Epiphany,  at  St.  Paul's  Presbyterian,  at  the  Second  Presbyterian. 
Soloist  with  Reformed  Congregation  Keneseth  Israel  and  Messiah  Lutheran  Church. 
Extensive  concert  work.     Exponent  of  methods  of  Frank  LaForge. 

PLACIDO  DE  MONTOLIU:  Eminent   teacher  of  eurhythmies. 

VOCAL  GRADES 

(There  is  no  preparatory  grading  for  voice) 

Grade  3.  Breath  control.  Ability  to  sing  on  pitch.  Difference  between  vowels. 
Grade  2  piano. 

Grade  4.     Vocalises  on  vowels.     Reading  of  simple  intervals.     Songs  or  Vaccai. 

Grade  5.  Vocalises  on  Italian  words.  Reading  of  intervals.  Rhythm.  Easy 
English  songs. 

Grade  6.     Vocalises  on  English  words.     Songs  in  Italian.     English  diction. 

Grade  7.  Coloratura.  Staccato.  Legato.  Songs  in  German,  French.  Classics. 
Simple  church  anthems  at  sight.     (See  Degree  Course  for  secondary  subjects.) 

Grade  8.  Technic,  advanced.  Songs  of  Schubert,  Schumann,  Franz.  Oratorios. 
Arias. 

Grade  9.     Songs  of  Brahms,  Strauss,  etc.     Opera  arias. 

Grade  10.  Songs,  modern.  Opera  arias.  Final  Examination:  To  sing  before  a 
jury  of  examiners  vocalises  in  Italian  and  English.  Reading  at  sight.  Songs 
of  the  Classic  and  Romantic  schools  with  special  emphasis  on  diction.  Reper- 
toire of  oratorios  and  operatic  works,  also  modern  songs. 
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VOICE 

Certificate  of  Pro  fin  en  cy 

Grade  7  requirements  in  secondary  subjects,  and  Grade  8  in  major,  with  second 
semester  recital  before  jury  of  the  Faculty. 

Teacher  Certificate 

Grade  9  requirements  in  secondary  subjects.  Electives  to  include  courses  in 
Psychology  and  Pedagogy.  Thirty  hours  of  practice  teaching  under  supervisor. 
Grade  8  requirements  in  major  subject. 

Artist  Diploma 

Grade  10  in  major  subject  and  all  secondary  subjects  except  electives  in  Grades 
9  and  10.     Passing  mark  in  last  two  grades  to  be  80  in  major  subject. 


OPERA  CLASS 

Dr.  H.  Alexander  Matthews 

This  class  is  for  all  vocal  students  who  desire  to  participate  in  the  study  and 
production  of  light  opera. 

The  rehearsals  will  be  held  weekly. 

A  voice  trial  will  be  necessary  before  enrolling  as  a  member  of  the  class. 

Vocal  students  who  are  not  receiving  their  instruction  at  the  school  will   also 
be  eligible. 

All   students   joining  this   class  will  be  given  consideration  in  the  allotting  of 
the  solo  parts. 

As  the  number  in  this  class  will  necessarily  be  limited,  it  will  be  advisable  to 
apply  for  a  voice  trial  early  in  September. 


SIGHT  SINGING 

Harry  Banks 

This  is  a  course  for  non-readers  and  for  those  who  wish  to  become  more 
proficient  in  the  art  of  reading  music  at  sight. 

The  "Movable  Do"  system,  using  Latin  syllables  is  taught,  giving  the  student 
mastery  in  the  automatic  use  of  the  syllable  names. 

It  begins  with  sequential  scale  studies  and  simple  melodies,  and  has  individual 
as  well  as  class  recitation.  It  prepares  the  class  for  advanced  work  in  the  sight- 
reading  of  both  choral  music   (in  parts)    and  solo  work. 

This  course  will  prove  most  valuable  to  singers  whose  knowledge  of  the  piano 
is  limited  and  who  are  therefore  handicapped  in  learning  new  music. 
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DEPARTMENT  OF  ORGAN 

In  Organ,  the  course  is  the  same  as  Piano,  with  the  exception  of  Normal  Train- 
ing. In  this  case  the  candidate  must  take  as  a  requirement  enough  Semester 
credits  in  Free  Improvisation  or  Extempore  Playing  to  make  up  a  total  of  120  units. 

Organ  Requirements 

A.  Requirements  for  Entrance 

To  enter  the  four-year  degree  course  in  Organ,  the  student  should  have  com- 
pleted sufficient  piano  study  to  enable  him  to  play  some  Bach  inventions,  Mozart 
sonatas,  easier  Beethoven  sonatas,  compositions  by  Mendelssohn,  Grieg,  Schubert, 
Schumann,  etc. 

B.  End  of  Second  Year 

At  the  end  of  the  second  year  the  student  should  have  acquired  the  ability  to 
play  the  following  compositions  or  others  of  similar  grade: 

Bach  (Peters  Edition)  Vol.  Ill  Prelude  and  Fugue,  G  minor. 
Vol.  IV  Prelude  and  Fugue,  G  minor. 
Vol.  V    Choral   Preludes    (selected). 

Mendelssohn,  Sonatas  Nos.   II,  IV,  V. 

Guilmant,   Sonata  No.   IV. 

Hollins,   Overtures:   C   major — C   minor. 

Compositions  for  the  modern  organ  by  standard  American   and  foreign  composers. 

He  should  also  demonstrate  ability  in  sight-reading,  in  the  accompaniment  of 
the  classic  oratorios  and  masses,  and  in  general  service  playing. 

C.  End  of  Fourth  Yeai- 

The  candidate  for  graduation   should   have  acquired  ability  in  transposition  at 

sight,   open  score  reading  and  improvisation.  He  should  have  a  large  repertory 

of  organ  literature  of  all  schools,  classic  and  modern,  of  the  degree  of  difficulty 
indicated  by  the  following: 

Bach    (Peters  Edition)    Book  II     Fantasia    and   Fugue,    G  minor. 
Book  II     Prelude  and   Fugue,   B   minor. 
Book  IV  Prelude  and  Fugue,  D  major. 
Book  I      Sonatas. 

Franck,   Chorales,    Piece  Heroique. 
Widor,   Symphony  No.  V. 
Guilmant,   Sonata  D  minor,   No.    1. 
Vierne,   Symphony  No.    1. 

Compositions    for    modern    organ    of    same    grade    of    difficulty    by    standard    American    and 
roreign  composers. 
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DEPARTMENT  OF  SACRED  MUSIC 

DR.  H.  ALEXANDER  MATTHEWS:  Famous  composer.  Choral  conductor 
and  organist.  Conductor  of  the  Choral  Art  Society.  Orpheus  Club  of  Wilming- 
ton, bt.  Luke's  Choir  and  the  Philadelphia  Light  Opera  Company.  Member  of 
the  faculty  since  1924. 

ROLLO  MAITLAND:  Famous  for  improvisations.  Among  the  foremost  organ- 
ists in  the  world. 

Grade  7 

History  of  Music — A  general  course  in  the  study  of  the  development  of  music 
from  the  ancient  to  the  modern. 

The  Technique  of  Conducting — A  study  of  fundamentals  mcluding  proper  use 
of  baton  and  accepted  ways  of  beating  time  in  various  rhythms. 

Observation  of  and  study  with  the  orchestras  of  the  School. 

Voice — The  fundamentals  of  breath  control. 

Tone  production  through  pure  vowel  formation. 

Blending  of  vocal  timbres  and  extension  of  the  register. 

Putting  language  into  the  voice. 

Diction. 

Putting  words  into  the  voice. 

Harmony — Elementary  harmony  and  modulation  to  attendant  keys. 

Elementary  counterpoint — Four  parts.      Strict. 

The  Volunteer  Organizations  in  the  Church — Including  the  Sunday  School 
Orchestra  and  Chorus.  How  to  use  the  available  orchestral  material  in  the  Sunday 
School. 

Keyboard  Harmony — Cadences,  Simple  Modulation  and  harmonization  of  simple 
melodies  and  basses. 

Ear  Training. 

Grade  8 

History  of  Sacred  Music — The  development  of  music  from  the  standpoint  of  the 
church  musician.  Intellectual,  social,  and  religious  movements  as  reflected  in 
church  music. 

Plain  Song  and  Polyphonic  Music — Study  of  the  nature  of  plain  song  with 
development  of  its  rhythmic  system;  the  cursus. 

Psalmody,  antiphons,  hymns,  sequences. 

Latin  and  English  plain  song;  practical  studies.     Authorized  versions. 
The  observation  of  and  practical   study  with  the  choir   of  The  Cathedral   of 
St.  Peter  and  St.  Paul,  and  Schola  Cantorum,  Philadelphia. 

The  Boy  Choir — The  boy  voice,  placement  and  development. 
The  organization  and  direction  of  the  boy  choir. 
Discipline  and  diplomacy. 

Observation  of  and  practical  study  with  the  choir  of  St.  Peter's  Church,  Phila- 
delphia. 

The  Volunteer  Organizations  in  the  Church — Including  the  Sunday  School 
Orchestra  and  Chorus. 

How  to  build  up  the  volunteer  choir  and  inspire  loyalty  and  interest  in  good 
music. 

•  Keyboard  Harmony — Harmonization  of  Florid  melodies,  application  of  chromatic 
harmonies,  extraneous  modulation. 
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Ear  Training. 

Harmony — Advanced  harmony  and  extraneous  modulation. 

Counterpoint — Double  counterpoint,  initiation  and  canon. 

Grade  9 

Hymnology — The  history  of  the  hymn  in  Christian  Worship  with  a  study 
of  the  contributions  to  hymnody  from  different  sources  and  periods  of  the  church. 
The  value  and  use  of  the  hymn  in  the  worship  of  the  church. 

The  Adult  Mixed  Choir — Choral  Conducting  and  Repertory.     Methods  of  con- 
veying  rhythm,    dynamics,    and   interpretation   through   the   baton.      General   study 
of  the  principles  of  effective  rehearsal. 
Organization  of  the  mixed  choir. 

Observation    of    and    practical    study    with    the    choir    of    St.    Luke    and    The 
Epiphany,  Philadelphia,  and  the  Choral  Art  Society  of  Philadelphia. 
Counterpoint — Free  counterpoint  and  fugue. 

Composition — The  simple  song  forms.  Binary  and  Ternary.  Simple  composite 
forms. 

Grade  10 

Composition — The  larger  forms — Rondo,  Sonata,  Vocal  composition.  The 
Anthem  and  Motet. 

Instrumentation — A  general  study  of  the  orchestral  instruments  and  their  uses. 
Obligato  writing  and  instrumentation  of  anthems  and  cantatas. 

Grades  7,  8,  9,  10 

Organ  is  studied  in  Grades  7,  8,  9,  10. 

Historical  survey  and  practical  study  of  organ  literature.  Appropriate  organ 
music  for  the  church  service. 

Repertory — German,  English,  Italian,  Russian,  French,  and  American  schools. 
Program  building. 
The  art  of  accompanying. 
Transposition  and  score  reading. 

Major  in  organ  can  add  sixteen  points  with  two  lessons  a  week  and  twelve 
hours'  preparation. 

Grades  9  and  10 

The  Great  Liturgies  and  Repertory. 

1.  The  Jewish  Liturgy  and  music.     Music  of  Non-Liturgical  Churches. 

2.  Roman  Catholic  Liturgy  and  music. 

3.  Anglican  and  Episcopal  Liturgy  and  music. 

4.  Lutheran  Liturgy  and  music.  Study  of  the  Liturgies  and  liturgical  music 
of  each  church.  Analysis  of  the  great  settings  of  the  musical  numbers  in 
the  mass:  Palestrina,  Bach,  Beethoven.  A  study  of  the  anthem  repertoire 
of  each  church. 

Classes  in  Extempore  Playing 

Edward  Shippen  Barnes 

The  purpose  of  these  classes  in  improvisation  is  to  teach  the  student  to  construct 
in  a  smooth  and  attractive  manner  those  interludes,  modulations  and  other  extem- 
pore passages  required  in  church  services.  He  learns  to  avoid  the  rambling  style 
of  modulation  and  improvisation  which  so  frequently  detracts  from  an  otherwise 
excellent  performance. 
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DEPARTMENT  OF  RADIO  TECHNIQUE 

WILLIAM  J.  CHARLTON:  Extensive  radio  experience,  both  as  entertainer  and 
program  manager.  Has  been  regular  announcer  over  stations  WCAU,  WIP-WFAN, 
Philadelphia;  WXYZ,  Detroit.  Was  in  charge  of  auditions  at  WIP  and  WXYZ. 
Authority  on  broadcasting  and  radio  technique. 

The  department  of  radio  technique  offers  courses  designed  to  bridge  the  gap 
between  concert  and  recital  musicianship  and  the  special  requirements  of  the  air. 
These  courses  cover  the  five  major  broadcasting  prerequisites:  voice,  piano,  violin, 
vocal  ensemble  and  instrumental  ensemble. 

Many  finished  and  brilliant  musicians  fail  to  register  successfully  on  the  air, 
through  a  lack  of  the  knowledge  of  radio  technique.  The  Zeckwer-Hahn  Course 
trains  the  student  in  vocal  and  instrumental  control  and  gives  a  clear,  full  broad- 
casting release.     These  courses  are  open  to  every  student  in  the  school. 

The  course  in  voice  teaches  the  student  the  fundamentals  of  broadcasting.  He 
learns  to  direct  resonance,  to  sing  consonants,  to  blend  his  registers,  to  approach 
pianissimo,  to  sustain  without  breathing  effort.  He  avoids  thinning  of  volume, 
blasting  on  high  notes,  audible  breathing.  He  is  taught  voice  control  and  proper 
release  of  register. 

The  course  in  piano  teaches  balanced  tone,  pedal  work  in  relation  to  the  micro- 
phone and  the  securing  of  full  piano  value.  The  student  learns  to  avoid  the 
traps  which  lead  to  the  thinning  of  the  treble  or  the  clouding  of  the  bass. 

The  course  in  violin  includes  the  microphone  mechanics  to  be  observed  in  the 
playing  of  violin  and  the  allied  stringed  instruments.  The  setting  of  the  micro- 
phone is  studied  with  a  consideration  of  the  full  value  in  high  notes. 

Vocal  ensemble  covers  blending  of  voices,  balancing  of  instruments  against  the 
voice,  building  of  units  from  the  foundation  of  the  basses,  the  altos,  the  contraltos. 

Instrumental  ensemble  includes  placing  of  instruments  in  relation  to  frequencies, 
testing  of  instruments   for  individual   eccentricities,   setting  up   for   broadcast. 

A  course  in  radio  audition  is  offered  in  connection  with  programs  scheduled 
for  broadcasting  use.  The  lessons  are  conducted  in  specially  prepared  studios  and 
audition  chambers,  so  that  the  program  may  have  all  the  detail  of  the  ultimate 
broadcasting.  Radio  audition  is  available  to  all  students  of  the  school  and  also 
to  pupils  of  other  instructors  who  desire  to  check  the  quality  of  their  program 
before  it  is  presented  on  the  air. 

Radio  Programs.  All  radio  programs  released  from  the  school  will  be  under 
the  supervision  of  Frederick  Hahn,  Leo  Ornstein,  Joseph  W.  Clarke  and  H.  Alex- 
ander Matthews.    They  will  be  directed  and  arranged  by  Toscha  Seidel. 
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SPECIAL  COURSES 

Private  lessons  are  arranged  according  to  the  requirements  and  advancement  of 
the  individual  student  in  violoncello,  viola,  mandolin,  tenor  banjo,  ukulele,  guitar, 
xylophone,  marimba  and  bells,  saxophone,  clarinet,  oboe,  English  horn,  flute, 
piccolo,  French  horn,  battery,  trombone,  trumpet,  timpani,  double  bass. 

Special  Harp  Course  for  Grammar  and  High  School  Students 
Dorothy  Johnstone  Baseler 

The  special  four-year  course  in  harp  receives  high  school  credit.  This  course 
is  endorsed  by  the  Board  of  Directors  of  the  National  Association  of  Harpists, 
by  Stokowski,  Toscanini,  Damrosch,  Gabrilowitsch,   Goossens  and  Reiner. 

History  and  Appreciation  of  Music 

Courses  in  the  history  of  music  give  the  historical  background  of  music  which 
is  so  essential  to  intelligent  appreciation.  Classes  are  open  to  any  one  interested 
in  music.    They  are  required  of  all  degree  candidates  of  an  academy. 

Chamber  Music  Ensemble 
Frederick  Hahn,  William  A.  Schmidt,  Toscha  Seidel,  Gama  Gilbert 

Chamber  Music  Ensemble  classes  are  open  to  all  students.  They  are  designed 
to  teach  artistic  playing  of  chamber  music,  with  special  attention  to  rhythmic 
correctness,  proper  phrasing,  appreciation  of  dynamics,  tone  quality  and  tone 
bailance.  Classes  are  graded  according  to  the  stage  of  progress  of  the  student 
groups. 

Dra?natic  Art  and  Stage  Technique 
Katherine  Anne  Brown 

The  class  work  includes  diction,  English,  technique,  gesture,  dialect,  philosophy 
of  expression  and  poetry.  Private  lessons  cover  make-up,  play  cutting,  costuming, 
stage  art,  stage  craft,  play  production. 
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DEGREE  COURSE  I 

Leading  to  Bachelor  of  Music  in  Composition 

Entrance  Requirements:  one  year  of  Harmony,  Solfege,  Keyboard  Harmony  and 
knowledge  of  Piano  or  Orchestra  Instrument 

FIRST  YEAR                                                                                     1st  Sem.  2nd  Sem. 

Grade  7                                                                                             Hrs.  Hrs. 

Advanced  Harmony   6 

Counterpoint 6 

Solfege     2  2 

Instrument     3  3 

History  of  Music   2  2 

Electives  (Languages)    3  3 

16  16 

SECOND  YEAR                                                                                1st  Sem.  2nd  Sem. 

Grade  8                                                                                             Hrs.  Hrs. 

Double  Counterpoint 6 

Canon    6 

History  of  Music   2  2 

Instrument     3  3 

Electives    4  4 

15  15 

THIRD  YEAR                                                                                1st  Sem.  2nd  Sem. 

Grade  9                                                                                             Hrs.  Hrs. 

Fugue    6 

Sonata  Form   6 

Chorus  Singing 1  '       1 

Instrument 2  2 

Secondary  Instrument  or  Ensemble   2  2 

Electives    3  3 

14  14 

FOURTH  YEAR                                                                               1st  Sem.  2nd  Sem. 

Grade   10                                                                                           Hrs.  Hrs. 

Instrumentation     6 

Chorus  Singing 1  1 

Recital   (Original  Compositions)    4 

Instrument 2  2 

Electives     2  2 

Thesis  (Composition  for  Orchestra)    10 

15  15 
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DEGREE  COURSE  II 


Leading  to  Bachelor  of  Music  in  Piano 
FIRST  YEAR  1st  Sem.  2nd  Sem. 

Grade  7                                                                                             Hrs.  Hrs. 

Piano   6  6 

Harmony  1  and  2 2  2 

Solfege  1  and  2 2  2 

History  1  and  2 1  i 

Recital    1  l 

Symphony  Class    1  i 

Electives   4  4 

17  17 

SECOND  YEAR                                                                                1st  Sem.  2nd  Sem. 

Grade  8                                                                                             Hrs.  Hrs. 

Piano 6  6 

Harmony  3  and  4 2  2 

Solfege  3  and  4 2  2 

History  3  and  4 1  i 

Pedagogy  1  and  2 2  2 

Recital    1  i 

Counterpoint  1  and  2 1  i 

Symphony  Class    1  i 

Electives    3  3 

19  19 

THIRD  YEAR                                                                                   1st  Sem.  2nd  Sem. 

Grade  9                                                                                         Hrs.  Hrs. 

Piano   6  6 

Fugue  1  and  2 1  1 

Pedagogy  3  and  4 2  2 

Keyboard  Harmony  1  and  2 2  2 

Recital    1  1 

Ensemble  or  Orchestra 1  1 

Criticism  Class  (elective)    1  i 

Electives    3  3 

*  Teacher  Certificate                           17  17 

FOURTH  YEAR                                                                               1st  Sem.  2nd  Sem. 

Grade   10                                                                                           Hrs.  Hrs. 

Piano 6  6 

Composition  and  Orchestration    1  1 

Criticism  Class  (elective)    1  1 

Recital    2  4 

Ensemble 1  1 

Electives     3 

Practice  Teaching 2  2 

16  15 

TEACHERS'   CERTIFICATES   FOR  PIANO   AND   VIOLIN, 
See   Degree   Courses   for   Details.      *Academic   Electives   Kot   Required. 
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DEGREE  COURSE  III 

Leading  to  Bachelor  of  Musk  in  Violin 

Entrance  Requirements:  Elementary  Piano — Grade  5  material  in  major  subject 

FIRST  YEAR                                                                                     1st  Sem.  2nd  Sem. 

Grade  7                                                                                         H^s.  Hrs. 

Violin    6  6 

Harmony  1  and  2 2  2    ■ 

Solfege  1  and  2 2  2 

History  1  and  2 1  1 

Orchestra     1  1' 

Recital    1  1 

Piano   1  1 

Electives    3  3 

17  17 

SECOND  YEAR                                                                             1st  Sem.  2nd  Sem. 

Grade  8                                                                                             Hrs.  Hrs. 

Violin    6  6 

Harmony  3  and  4 2  2 

Solfege     2  2 

History  3  and  4 1  1 

Orchestra     1  1 

Pedagogy  1  and  2 2  2 

Piano   1  1 

Recital   1  1 

Electives     2  2 

18  18 

THIRD  YEAR                                                                                1st  Sem.  2nd  Sem. 

Grade  9                                                                                         Hrs.  Hrs. 

Violin    6  6 

Counterpoint  1  and  2 1  I 

Keyboard  Harmony   1   and  2 2  2 

Pedagogy  3  and  4 2  2 

Ensemble 1  1 

Viola   1  1 

Recital    1  1 

Electives    3  3 

*  Teachers'  Certificate                         17  17 

FOURTH  YEAR                                                                               1st  Sem.  2nd  Sem. 

Grade   10                                                                                           Hrs.  Hrs. 

Violin    6  6 

Fugue   1   and   2 I  1 

Composition  and  Instrumentation  1  and  2 1  1 

Ensemble  or  Orchestra 1  1 

Recital    2  .    4 

Criticism  Class  (elective)    1  1 

Electives    2 

14  14 

TEACHERS'   CERTIFICATES   FOR  PIANO   AND  VIOLIN 
See  Degree  Courses  for  Details.      *Academic  Electives  Not  Required. 

Note:     Orchestral   Instruments — Modifications   in   above   schedule  for  instruments  other  than 
Violin  are  made  to  suit  their  individual  requirements. 
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FIRST  YEAR 

Grade  7  Hrs.  Hrs. 

Voice 6  6 

Harmony   1   and  2 2  2 

Solfege   1   and  2 2  2 

History  1  and  2 1  1 

Recital     1  1 

Piano     2  2 

Electives   (Languages)    3  3 

17  17 


DEGREE  COURSE  IV 

Leading  to  Bachelor  of  Music  in   Voice 
1ST  Sem.   2nd  Sem.        third  YEAR 


1st  Sem.  2nd  Sem. 

Grade  9                            Hrs.  Hrs. 

Voice     6  6 

Chorus     1  1 

Piano     2  2 

Elocution    1  1 

Eurhythmies    1  l 

Recital     l  i 

Electives    3  3 

15  15 


SECOND  YEAR 


1ST  Sem.  2nd  Sem.        FOURTH    YEAR 


1st  Sem.  2nd  Sem. 


Grade  8  Hrs.  Hrs. 

Voice     6  6 

Harmony  3  and  4 2  2 

Solfege  3  and  4 2  2 

History  3  and  4 1  1 

Recital     1  1 

Piano     2  2 

Electives   (Languages)    3  3 

17  17 


Grade   10  Hrs.  Hrs. 

Voice     6  6 

Chorus     1  1 

Piano     2  2 

Elocution    1  1 

Eurhythmies   1  1 

Recital     2  4 

Electives    2 

15  15 


Leading  to  Bachelor  of  Music  in  Organ 


FIRST  YEAR 
Grade  7 


Hrs.      Units  per 
per  Week  Semester 


Organ   1    1  3 

Piano    7    1  3 

Theory   1    5  3 

History  of  Music  and  Form.  3  3 

Rhetoric    3  3 

Physical  Education  1    3  l 

Chorus    2  1, 


THIRD  YEAR 
Grade  9 


Hrs.       Units  per 
per  Week  Semester 


Organ  3    1  6 

Advanced  Harmony  and 

Counterpoint    3  3 

Extemporization  1   1  1 

Service  Playing    1  l 

College  electives   6  6 

Chorus    2  1 


SECOND  YEAR 
Grade  8 

Organ  2    1  4 

Piano  8A    1/2  2 

Theory  IC   1  1 

Theory  2    4  4 

Keyboard   Harmony    1  l 

English  1    3  3 

Physical  Education  2    3  l 

Chorus    2  1/ 


FOURTH  YEAR 

Grade  10 

Organ  4   l  6 

Composition    1    3  3 

Dictation   4    (elective) (1)  (1) 

Extemporization  2   1  1 

Organ  Methods 1  1 

or 
Senior  Recital    2 

College  elective   3  3 

Chorus    2  1/2 


Students  who  are  candidates  for  graduation   as  performers  need  not  take  organ  methods,   but 
must  give  a  senior  recital  and  must  prepare   a  concerto   with   orchestra  for  public  performance. 
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DEGREE  COURSE  V 

FIRST  YEAR                           SACRED  MUSIC                    1st  Sem.  2nd  Sem. 

Grade  7  Hrs.  Hrs. 

Harmony  1  and  2 2  2 

Counterpoint  1  and  2 1  1 

History    1   and   2 1  1 

Ear  Training  (Solfege)    1  and  2 2  2 

Keyboard  Harmony    2  2 

Voice   1  1 

Technic  of  Conducting   1 

The  Sunday  School  Orchestra    1 

*  Organ    2  2 

Academics    (Language,  History  of  Religion,   Psychology) 3  3 

15  15 

SECOND  YEAR  1st  Sem.  2nd  Sem. 

Grade  8  Hrs.  Hrs. 

Harmony  3  and  4 2  2 

History  of  Sacred  Music  3  and  4 1  1 

Counterpoint  3  and  4 2  2 

(Canon  and  Double  Counterpoint) 

Ear  Training  3  and  4 2  2 

Keyboard  Harmony    2  2 

Choir   Conducting    2  2 

Plain  Song    1  1 

*  Organ    2  2 

Academic 2  2 

16  16 

THIRD  YEAR  1st  Sem.  2nd  Sem. 

Grade  9  Hrs.  Hrs. 

Free  Counterpoint  and  Fugue 2  2 

Composition    2  2 

Improvisation    .  .  .  .  :;..  .  .  .r.--.- 2  2 

Hymnology •'.'. 2  2 

Repertory  and  Liturgies    . 2 

Choir  Conducting  2 

*  Organ 2  2 

Academics 3  3 

15  15 

FOURTH  YEAR  1st  Sem.  2nd  Sem. 

Grade   10  Hrs.  Hrs. 

Composition    2  2 

Instrumentation     2  2 

Improvisation    2  2 

Repertory  and  Liturgies    2 

'"Organ    2  2 

Thesis:    Subject    2 

Anthem     4 

Academics 2 

Recital    2 

*One  lesson   a  week,    12    hours'    preparation — 4   credits.  w  ,^ 
Two  lessons  a  week,    12  hours'   preparation — 6  credits. 
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PRIZES 

Every  year  a  number  of  gold  medals  and  prizes  are  awarded  to  pupils 
who  show  outstanding  talent  or  unusual  progress. 

The  Alumni  Gold  Medal  is  awarded  to  a  member  of  the  graduating 
class  who  has  majored  in  piano  or  violin.  The  Academy  Gold  Medal 
is  awarded  to  a  student  in  violin  or  piano  who  has  been  in  attendance 
at  the  school  at  least  one  year.  Both  medals  are  competitive.  Four  con- 
tests are  held  for  the  selection  of  the  winners  who,  in  addition  to  receiving 
the  gold  medals,  are  scheduled  to  play  at  the  Commencement  Exercises. 

The  Richard  Zeckwer  Gold  Medal  for  Theory  is  awarded  annually  to 
the  student  most  proficient  in  Theory  of  music. 

The  Camille  W.  Zeckwer  Gold  Medal  for  Composition  is  awarded 
to  the  student  most  proficient  in  Composition. 

The  Presser  Gold  Medal  for  Pedagogics  is  awarded  to  the  most  out- 
standing student  in  Pedagogics. 

The  Criticism  Class  Gold  Medal  for  Piano  is  awarded  to  the  student 
who  shows  most  aptitude  in  the  Piano  Criticism  Class. 

The  Hahn  Gold  Medal  for  Violin  Teachers'  Course  is  awarded  to  the 
most  outstanding  student  in  the  course. 

The  Ornstein  Gold  Medal  for  Piano  Teachers'  Course  is  awarded  to 
the  most  outstanding  student  in  the  course. 

The  Silver  Medal  in  Junior  Theory  is  awarded  to  the  pupil  who  passes 
the  examination  with  the  highest  scholastic  grade. 

The  Harmony  Prize  is  awarded  to  the  student  who  makes  the  highest 
examination  grade  in  harmony. 

The  History  Prize  is  awarded  to  the  student  who  makes  the  highest 
grade  in  History. 

Each  department  has  additional  awards  for  progress  and  proficiency. 

In  the  first  semester  of  1932-1933  three  scholarships  will  be  awarded 
in  violin.  These  awards  will  be  made  on  the  recommendation  of  Frederick 
Hahn  and  Toscha  Seidel  and  will  be  given  to  the  three  students  who  have 
shown  the  greatest  progress. 

There  will  be  one  scholarship  in  piano  awarded  upon  the  recommenda- 
tion of  Leo  Ornstein  to  the  student  who  has  shown  the  greatest  proficiency. 
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EXPENSES 

Tuition  is  payable  in  advance.  For  the  first  semester  it  is  due  on 
September  15,  for  the  second  on  January  15.  Under  special  arrangement, 
payments  may  be  made  quarterly.  They  are  then  due  on  September  15, 
November  15,  January  15,  and  March  15. 

Regular  pupils  are  registered  for  the  semester.  Special  students  are 
charged  only  from  date  of  entrance.  No  allowance  is  made  for  missed 
lessons  except  in  the  case  of  protracted  illness. 

The  annual  cost  of  tuition  depends  upon  the  courses  and  the  instructors 
selected.  For  preparatory  students  it  begins  at  $40  yearly  or  $20  the 
semester.  For  special  students  it  begins  at  $80  yearly  or  $40  the  semester. 
For  degree  courses  it  varies  between  $280  and  $920  yearly  or  $140  and 
$460  the  semester. 

Private  lessons  in  Violin  with  Mr.  Seidel,  I/2  hour,   once  a  week  for  the 

semester    $1 50.00 

I/2  hour,  twice  a  week  for  the  semester 240.00 

Private  lessons  in  Viohn  with  Mr.   Hahn,   I/2   hour,   once  a  week  for  the 

semester    100.00 

1/^  hour,  twice  a  week  for  the  semester 150.00 

Private  lessons  in  Piano  with  Mr.  Ornstein,  14  hour,  once  a  week  for  the 

semester    200.00 

1/2  hour,  twice  a  week  for  the  semester 300.00 

Private  lessons,  elementary,  Piano  or  Violin,  once  a  week  for  the  semester     20.00 

Class  lessons,  elementary.  Piano  or  Violin,  once  a  week  for  the  semester.  .      12.50 

Classes 

Toscha  Seidel,  Audition,  the  semester. 40.00 

Toscha  Seidel,   Ensemble,   the  semester 50.00 

Harmony,    Keyboard    Harmony,    Aural   Theory,    History   and   Appreciation, 

Criticism,  Symphony,  Sight  Singing,  the  semester 10.00 

Ensemble — Frederick  Hahn: 

Elementary,  the  season   10.00 

Junior,  the  season ., 15.00 

Senior,  the  season    25.00 

Ensemble — William  Schmidt,  Advanced,   the  season    25.00 

Ensemble — Gama  Gilbert,  Advanced,  the  season   25.00 

Normal  Classes,  the  season.  , 60.00 

Counterpoint,  the  season 30.00 

Fugue,  and  Composition  Class,  the  season 50.00 

Junior  Orchestra,  the  season 5.00 

Junior  Theory,  the  season 10.00 

Elementary  Harmony,  the  season 10.00 

Orchestra,  the  season 10.00 

Rhythmic  Orchestra,   the  season 5.00 

Opera  Class,  the  season 10.00 

Practice 

Practicing  on  the  Piano — one  hour  a  day,  per  quarter 5.00 

Practicing  on  the  Pipe  Organ: 

A  card  allowing  the  pupils  twenty  hours 10.00 

A  card  for  non-pupils 15.00 

Practicing  on  the  Violin — one  hour  a  day,  per  quarter 5.00 

Diploma,  Degree,  Certificate 
There   is   a  degree   charge   of  $20,   a   diploma   charge   of  $20,    and   a   certificate 
charge  of  $15. 
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SCHOOL  REGISTER— 1931^1932 

DEGREES  CONFERRED 

Bachelor  of  Music  in  Piano — Esther  MacLellan 

Bachelor  of  Music  in  Piano — Marian  Perry 

Bachelor  of  Music  in  Violin — Adelaide  Sanders 

Bachelor  of  Music  in  Piano — Ivy  Virginia  Wamsher 

Bachelor  of  Music  in  Voice — Edgar  M.  Welch 

ARTIST  DIPLOMA 

Voice 

Mary  Elizabeth  Coward 

CERTIFICATES  OF  GRADUATION 

F'lano 

Sylvia  S.  Bersh  Maurice  Samuel  Peizer 

Elizabeth  Frances  Hofstetter  Earl  Charles  Roberts 

Sara  A.  Joseph  Rebecca  Schwartz 

Rosalie  Snyder 

Violin 
Mary  C.  Boyer  G.  Martin  Wenzel 

TEACHERS'  CERTIFICATES 

Via.no 
Helen  E.  Hause 
Violin 
Rose  Kravis  G.  Martin  Wenzel 

Vrizes 
Zeckwer-Hahn  Gold  Medal — Piano — Florence  M.  Levens 
Zeckwer-Hahn  Gold  Medal — Violin — Rose  Kravis 
Presser  Gold  VL^^dX—reacher's  Course~Piano~HELEN  E.  Hause 
Junior  Theory  Silver  Medal — Henry  Statzell 
Harmony  Prize — Ruth  G.  White 
History  Prize — Ruth  G.  White 
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Aalhnlm    Malnnim  vi^iiv,     -D  T>     ,,         ^  Beiger,  Harold   Opera  Class 

Abell     Ernest  v  ^in     1"™"'   Barbara   Piano   Berkenstock,  Mrs.  M Piano 

Aoeii,    J!.inest  \  lolin     Bacon,    Virginia    Piano   Berkovvitz    Dorothv  Piano 

fbranrii^inf ''^'''" v/'r  °  ^""^r''  .¥''',  ^^^^^^ ^^''^'^^  Berkowltl;  Ruth  ": .:::::::  :?Uno 

Adamson     Sl^s  P ^  °  '"  l^''''^•  t^^^''"'''   " " "  •' Pi^"°  Berkowitz,  Dorothy   Piano 

Auamson,   cnailes  P.,  Baker,   Jane   Piano  Berry     Richard  Vocal 

A.iMma.,      Piano,  Theory  &  History  Baker.   Mrs.   Florence    Vocal  Bersh',  Sylvia   ..■.■.■..■.■.■.■;.■.■.■  .Piano 

Adelman,  Lawrence   Violin  Baldwin,  C.  J Violin  Bersh,  Arthur   .  .  Violin 

iftli    Mr%  -Af  ■  •  •  n-  •  •  •  nf^^°  ?^'"'  ^'t"*'?   P^^""    Bershaw,  Norman  Piano 

Abeit,  Mr    R.   M. ..  .Opera  Class  Banner,   Janice    Piano    Bertsch,   Lillie   V     Vocal 

Allen.  Christine    .  .Piano  &  Theory  Barlow,  Thomas   Opera  Class    Betz.  Rosalean Piano 

Altshuler,  Norman      Piano  Barrett,   Jane    Banjo-Mandolin    Bhare,  Llewellyn   Opera  Class 

Ambruster,  Edna  B Vocal  Barrett,  Gertrude   Piano    Biberman,  Mrs    Tolbie Piano 

Amos,  Mary Piano  Barrish,   Jean    Mandolin    Bitchunskv,  Rebecca   Piano 

Anderson,  Alice   Theory  Bartholomew.    Paul. Piano  &  Organ    Blai.  Isadore. Ensemble  &  Orchestra 

Anderson,   Frances    Piano  Bassett,   Bernard    Violin    Bleiweiss,  Mr.  A.  VV  . .    . .     Vocal 

Anderson,  Gloria    Dancing  Barton,   Phoebe    Piano    Block,  Fanabel Piano 

Anderson,   Martha   Theory  Basile,  Minnie   Piano   Bobb    Sidney  ' '  '  Piano 

A"tbon.v,    Wallis    Violin  Batis,  Ruth   Piano    Bogatin,  Elaine   .  .  .  .' .' .'  Piano 

Anton,  Mrs.   Eliza    Piano  Bafjsett,  Hannah   Piano    Bogatin,  Philip  Violin 

-^nto"'  Fieda   Piano  Bea,  Florence Piano   Bookmyer,  Eliz '. .'. .'  Piano 

Anton,    Aaron    Piano  Bearhman,   James    Piano   Booth,  Dorothea    Piano 

Apmann,  Melville   Dancing  Becker,   Emily  M Piano    Bordona,   Clara    Piano 

Arens,  Virginia   Piano  Becker,  Esther   Piano    Boris,  Rose "  Piano 

Arimura,  Harry  S Violin  Becker,  Fay   Piano    Boyd,  Dorothy   Piano 

Armstrong,  Mrs.  F.  Wallis.  .Piano  Beckman,   Zita    Opera  C, as      Boyer,    Gertrude   C  ...     Vocal 

Armstrong,    Mary   Eliz Piano  Beimel,   Saul   Piano    Bover.  Marv   '. .'. Violin 

Arnold,  Florence   Vocal  Belmont,  Owen   Violin   Bover,  Edith   Piano 

Asenis     Teddy        Violin  Benditt,  Eleanor   Violin   Boyle,  Leo  A Opera  Class 

A  ,  i  ^"'1^  ^^^'  S Theory  Benditt,  Earl  Piano    Bradley,  Margaret    Piano 

Ashton,  George  B Opera  Class  Benditt,  Harold   Piano   Bradley,  Katherine   Piano 

Atkinson,  Ruth   Piano  Berezin,  Beatrice   Piano    Braitman,  Myrtle   Piano 
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Braum,  David   Piano 

Biaj-ton,  Mabel    Piano 

Brenner,  Evelyn   Violin 

Brenner,  Stanley   Violin 

Bressler,  Marvin Violin 

Brewer,  Henry   Piano 

Brickman,    Bernard    Banjo 

Briclunan,  Elaine  May   Piano 

Bright,   Prances    Piano 

Brill,  Mrs.   Sarah   vocal 

Broadbent,   Cherie    Violin 

Brody,  Marion   Piano 

Brody ,   V  ivian    Classes 

Brooks,  Helen   Organ 

Brown,  Keba    Piano 

Brown,   Raymond   Violin 

Brust,  Mrs.   11.   W Elocution 

Bucci,  Myrtle   Guitar 

Buckley,  Emily   Piano 

Burnett,  Clitlort   Opera  Class 

Burns,  Theodore   Piano 

Butt,  Mary  Eleanor   Piano 

C 

Caine,  Clara   Vocal 

Claims,   Peggy    Piano 

Callan,  Jack   Vocal 

Callon,  Mrs.  Dollie   Piano 

Callaghan,  Helen   Piano 

Campbell,  Elizabeth   Piano 

Campbell,  James  J Piano 

Campbell.   Alberta    Piano 

Capkin,  Stanley  Piano 

Capkin,  Ruth   Piano 

Caporale,  lole    Piano 

Caporale,   Peter    Violin 

Carey,  Ruth   Piano 

Carfagno.  Adeline   Piano 

Carney,  Dorothy   Piano 

Carr,  Anne  J Vocal 

Carr,  Dorothy    Piano 

Carr,  Frances  E Piano 

Carroll,    Virginia    Vocal 

Carson,  Mrs.  Marie   Piano 

Carter,   John  Leslie    Piano 

Cartledge,  Wm.   R Violin 

Carver,  Lawrence   Piano 

Cassidy,   Anna   Opera  Class 

Ceci,  Jessie   Violin 

Chabrow,  Fay   Piano 

Chabrow,  Abraham   Piano 

Chaiken,  Eunice  M Piano 

Chambers,   Margaret    Piano 

Charlton,   Louise   Piano 

Chesin.  Jeannette   Piano 

Chester,  Mr.  C.  H Piano 

Christie,   Frances    Piano 

Clark,  Helen   Dancing 

Clark,  Rosemary  M Piano 

Clark,  Mrs.   Winifred.  .Opera  Class 

Clay,  Miss  Irma   Vocal 

Clayton,  Betty  Piano 

Clemraer,  Florence   Piano 

Clements,    Mr.   D.    J Violin 

Clemmer,  Marion   Piano 

Cobb,  Elva   Opera  Class 

Cohen,  Irvin    Violin 

Colaluca.   Paul    Violin 

Collins,  Catharine  J Piano 

Conlen,  Alma   Piano 

Compton.   Virginia.  .Piano  &  Vocal 

Conrey,  Betty   Piano 

Conrey,    Mrs.    H.    S <)■  gau 

Conrey.  Marion   Piano 

Cooke,  Clarissa  L Mandolin 

Conlen,  Richard   Violin 

Cooper,    Phillip    Violin 

Copestake,   Lucy    Piano 

Corrsin,  Stanley Trumpet 

Costigan,   Edward    Violin 

Cowan,  Lillian   Opera  Class 

Coward.  Mary  Eliz Vocal 

Coyne,  Marian   Piano 

Crane,  Leon   Piano 

Crane,  Helen   Pi^lno 

Crane.  Morris   Violin 

Craven,  Barbara   Piano 

Craven,  Ida   Piano 

Craven,  Donna   Piano 

Cream,  Florence   Piano 

Croasdale.  Eleanor    Vocal 

Crohn,   Mr.   David    Piano 

Curran,  Mrs.  J Vocal 

Curry,  Mildred   Piano 


Daley,  Frances   Violin 

DAngelo,  Gilda    Piano 

Dannenhauer,  Harriet  Piano 

Davis,  Dorothy   . . .  .Piano  &  Vocal 

Davis,   Rose    Piano 

Davis,   Sidney    Vocal 

Dawson,  Ruth  V Vocal 

Day,   i!,veiya   Piano 

Dayman,   Dorothy    Piano 

Dayno,  Rebecca   Piano 

Deelian,  Anna  M Organ 

DeLoach,  Mrs.   Grace   Piano 

DeLuzio,   Charles   Violin 

DeMarco,  Virginia   Vocal 

Derenenjian,  Dickeron   Violin 

Dever,  Gertrude   Piano 

Diamond,   Rose   Piano 

Dickson,  Isman   Piano 

Diamond,  Sylvia Piano 

Dickson,  Jessie  H Vocal 

Dietz,  Mrs.  J Piano 

Difonzo,   Dusolina    Piano 

Dishel,  Milton  Piano 

Di.x,   Therese    Piano 

Donnelly,  Nan   Piano 

Doherty,   Esther   Vocal 

Dorwart,   Norma    Piano 

Dougherty,   Marion   Piano 

Drinkhouse,  Mr.  Richard   ...Piano 

DuBois,  Mildred  Piano 

Duffield,   Lillian    Vocal 

Dunlop,  Theresa    Vocal 

Dussoulas.   Calvin   .  . .  .Opera  ClabS 

Dutton,  Marjory  Violin 

Dwyer,  Margaret  Piano 

Dyke,   Jean    Violin 

Dyson,  Mrs.   H.   W Organ 

E 

Eastwood,   Elmer    Violin 

Eckert,  Anna   Piano  &  Vocal 

Eckert,   Presper    Mandolin 

Eisman,    Shirley    Piano 

Eldridge,   Mrs.   W.  L Piano 

Elliott,  Janet  Z Piano 

Ellis,   Edward   Piano 

Endis,    Sylvia    Piano 

Epstein.   Joyce    Piano 

Eskin,  Eleanor  Piano 

Evans,  Arthur   Mandolin 

F 

Falls,  Roger  W Piano 

Faltmyer,  Margaret  Piano 

Fasnacht,  Barbara   Piano 

Fehr.  C.  Horace   Violin 

Feinberg,  Ruth   Piano 

Feld.  Aaron   Violin 

Feldman,  Anna    Piano 

Feldman,  Hillard   Piano 

Felger,  Harry   Saxophone 

Feuntes.   Carmen   Piano 

Fink,  Seva  B Elocution 

Fishburn,  A.   M Opera  Class 

FiFher,  Mildred Piano 

Fisher,  Ethel   Piano 

Fleisher.   Harriet    Piano 

Flock,  Howard   Piano 

Foley,  Marie   Vocal 

Forman,   Mary    Piano 

Fouracre,  Marion   Piano 

Fouracre.  Myrtle   Piano 

Fvatipy.   Marie    P'Rno 

Frank,  Sherman  Piano 

Franke,  Charles   Piano 

Franke,   William    Violin 

Frankenfleld,  Doris    Piano 

Friedman,  Adella   Piano 

Friel,  Mrs.  E.  H Dancing 

Fries,  David  Opera  Class 

Fries,   Walter   Opera  Class 

Fries,  Paula   Piano 

Frumer,   Leonard    Violin 

Fulton,   Florence   Vocal 

Furman,    Abe    Violin 

G 

Gabowitz,  Martin   Piano 

Galanter,   Ruth  Adele    Piano 

Gallagher,  John  Piano 

Gamberg,  David   Violin 

Ganiberg.  Helen   Piano 

Garbeil,  Dolores   Piano 

Gardner,  Elmer   Piano 


Garnavich,  Prank   Violin 

Gartside,  Nelda   Piano 

Gasser,   Gerald    Dancing 

Gast,  Marie  R Piano 

Gaunt,  J Guitar 

Gavron,  Helen   Piano 

Gayeski,   Kitty    Elocution 

Geerlings,  Mrs.   Gerald. 

Opera  Class 

Geist,  M.  E Piano 

Gelstein,  Leanore   Piano 

Gemmill,  Ruth   Vocal 

George,  Cleopatra    Violin 

Gernet,   Sterling    Piano 

Gibb,   Hugh    Piano 

Gershgorn,    Evelyn    Piano 

Gibb,  Betty    Vocal 

Gilbert,  George  H Vocal 

Gibb,  Nancy   Class 

Gillespie,  Rebecca  Leiper. ..  .Class 

Gilmour,  Doris    Piano 

Gilmore,   Henry    Violin 

Gilmour,  George   Violin 

Gimbel,  Richard  W Trombone 

Givotovsky,  Irving   Violin 

Glenn,  Mrs.   E Organ 

Glusman,   Fannie    Piano 

Goehring,  Louise   Piano 

Gold,  Albert   Class 

Gold,  Sol  Piano 

Goldberg,  Shirley   Piano 

Goldberg.  Theresa   Elocution 

Golden,  Mana    Piano 

Goldman,  Doris    Elocution 

Goldman,  Jack  Piano 

Goodwin,   Madalaide    Dancing 

Gordon,   Sarah  Jane    Violin 

Gorman,  Eleanor  Mae   Piano 

Gorman,  William   Violin 

Gornall,  Lois  E Organ 

Gottlieb,  Jean   Piano 

Gottlieb,  Ruth   Piano 

Graeve,    Marie, 

Violin,  Vocal  &  Classes 

Graham,  Norman   Violin 

Gralich,  Anna   Piano 

Grant,    Samuel   A.,   Jr Vocal 

Grate,  William   Banjo 

Graub,  Flora   Class 

Graugh,  Mrs.   Eliz Piano 

Gravino,   Mrs.   W.   A Piano 

Green,   Edith    Vocal 

Green.  Freda  R Piano 

Greenberg,   Evelyn   Piano 

Greenblatt,   Marjorie    Piano 

Greene,  Mary   Piano 

Greenspan,  Herbert    Piano 

Greenstein,   Richard    Violin 

Greenwood,  Mrs.  Flora  A.  ..Violin 

Greenwood.  Jane    Vocal 

Gremsky,  Bernard   Violin 

Griffin,  Frances   Piano 

Griggs,  S.   S Opera  Class 

Grim.  Marion    Elocution 

Grobelny,  Walter    Violin 

Gross,  Fay   Piano 

Gross.   Edith    Piano 

Goldman,  Jack   Piano 

Grosser,    Herman    'Cello 

Grubb,  Lewis    Class 

Guala,  .John   Piano 

Gunno,    Dorothy    Vocal 

Guinn,  Jessie  Piano 

Guokas,    Palmera    Piano 

Gutnian,  Alice   Vocal 

H 

Haage,  Angela   Organ  &  Class 

Hafler,  Evelyn    Piano 

Haines,    Mary    

Halkis.   Rose    Piano 

Hall,  Bertha    Dancing 

Hall,  Mrs.  Meta  E 'Cello 

Halpern,   Clara    Piano 

Haltenorth.   Bernhard    Piano 

Halverstadt.   Gertrude    Vocal 

Hamilton.   Kathryn    Dancing 

Hamnnsek.  INIagdeline    ...Marimba 

Handelsman,  Anna   Piano 

Handclsman.   Gladys    Piano 

Hanslein,  Ann    Piano 

Hanson,  Dolores   Violin 

Harper,   Lucy   Piano 
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Harper,  Margaret  Piano 

Harris,  Cyntliia Piano 

Harris,   June    Piano 

Harvey,  Beatrice  M Piano 

Hassin,   Sylvia   Piano 

Haugen,  Paul  F.,  Jr 'Cello 

Hause,  Helen  Eva   Piano 

Hayes,  Katherine   Piano 

Headley,   Edgar    Opera  Class 

Headley,  Russell   Opera  Class 

Humes,  Elizabeth   Piano 

Heine,  Elizabeth   Piano 

Heins,  Kathryn   Elocution 

Helverson,  Eleanor  ...  .Opera  Class 

Hendler,   William    Violin 

Hendricks,   Mr.   W.   E Piano 

Henrick,  Edith   Dancing 

Henry,  Marie   Piano 

Hensel,  Ruth   

Henss,   Rudolph,   Jr Piano 

Henszey,  Mrs.   J.    S Vocal 

Hepner,  Mrs.   Ruth   Piano 

Hepner,   Claire    Piano 

Herman,  Harry   Violin 

Herman,   Mrs.    J Vocal 

Hetherington,    Jane    

Hirschfeld,  Letitia   Piano 

Hoell.    Lillian    Elocution 

Hoey,  Winifred  Piano 

Hofstetter,  Elizabeth  Piano 

Hoge,  Frederick   Violin 

Holmes,  Martha  E Piano 

Holtzhausser,  Ralph Vocal 

Hookey,  Mary  J Organ 

Hoover,  Peggy  Piano 

Horber,  Berna  

Horen,  Trances   Piano 

Horn,  Anna   Piano  &  Violin 

Horner,  Sally  Piano 

Horowitz,  Ellen   Piano 

Hoskins,  Gladys    Piano 

Houston,  Alice   Vocal 

Hoy.  Mrs.   G.   A Guitar 

Hrycey,  Olga   Piano 

Huber,  Mrs.   Anna   Piano 

Huggins,  George  A.,  Jr., 

Opera  Class 

Hunsberger.  Ruth   Piano 

Hunt.  Elizabeth  W Opera  Class 

I 
Tmbrie,  Andrew  Welsh   Piano 

J 

Jacobson,    Burton    

J?nscn,  Robert   Banjo 

Johnson.   Bertha  M Violin 

Johnson,  J.  Judson   Piano 

Johnson,  Dorothy   Organ 

Johnston,  Lillian   Dancing 

Jones,  Beryl    Piano 

Jones,  Anna   Piano 

Jones,   Dorothy    Violin 

Joseph,  Sara   Piano 

Juram,  Catharine   Piano 

K 

Kabakjian,   Mae    Piano 

Kaliner,  Edith   Piano 

Kalish,  Melba  Piano 

Kamenir,  Morris    Violin 

Kapo,  Mrs.  Violet  Violin 

Karofln,  Vivian   Piano 

Katz.  Miss  R.  F Elocution 

Kaufman,  Howard Piano 

Kay,   Helen    Violin 

Keane,    Elaine    Violin 

Keefe,  Frances Violin 

Keines,  Florence   Piano 

Keines,   Betty    Piano 

Keire,  Marion   Piano 

Keiserman,  Lorraine   Piano 

Keller,   Carl   Piano 

Keller,  Ellen   Piano 

Kelley,  Howard  Mandolin 

Kempen,   William   S.,   Jr.  ...Piano 

Kennedy.  Marie  F Violin 

Kerns,  Mrs.  Anna   Elocution 

Ketcham,  William   Organ 

Kimmel.  Janis   Piano 

King,  John  S Piano 

Kirby,    Marie    Elocution 

Kirk,   Florence  Edna.  .Opera  Class 

Klaus,  Harry  C Piano 

Kleinz,   Mrs.   M Organ 


Klenck,   Pauline    

Klimas,   Enoch    Vioiin 

Knauber,  Catherine    Piano 

Knauber,  Constance   Piano 

Kneale,  Mrs.  E.  K.    ..Opera  Class 
Knouse,   Elva   Catherine    ....Vocal 

Koch,   Isabel    Elocution 

Koch,  Sonia  Bogdanoff Piano 

Koehler,  Dorothy  Heyden, 

Opera  Class 

Kohn,  Lucille   Piano 

Krai,  Jennie    

Kravis,  Rose   Violin 

Kreczkowsky,  Myron   \  io.m 

Kreps,   William  C Opera  Class 

Krichofsky,  Ethel   Piano 

Kiinstler,   Julius  H Violin 

Kurtz,  Judith   Elocution 

L 

Laird,   Mrs.   Helen    Vocal 

Lamb,  Beatrice   Piano 

Lamborn,  Elizabeth   Piano 

Landon,  Marion   Violin 

Lane.  Marion    Opera  Class 

Lapaiowker,   Betty    Piano 

Lapaiowker,  Mrs.  R Piano 

Lapham,  George   Opera  Class 

Lapidus,  Miss  S Dancing 

LaPierre.  Lee   Violin 

Lassey,  Nellie   Piano 

Lasson,    Pauline    Piano 

Lasson,  Clarisse   Violin 

Lauer,  Mrs.   Harry    Class 

Lawhorne.  Eleanor   Piano 

Lawler,  Grace  Vocal 

LeBoutillier,   Edw.   H. ,  Jr., 

Piano  &  Theory 

Lebow.   Charles    

Ledy,  Jean   Piano 

Lebow,    Irvin    

Ledy.   Lois   Piano 

Leech,    Lillie    Elocution 

Lefkow,  Bernard   Piano 

Lehman.  Clara Piano 

Lambert.   Dorothy    .Vocal 

Lennig.  Mrs.  Joseph  F Piano 

Lentz,  Ruth   Piano 

Lemer,  Ida .Violin 

Levens,  Florence  Piano 

Levin,  Alice   Piano 

Levin,  Irwin   Dancing 

Levin,  Jane  Ruth   Piano 

Levin,  Lenora  Piano 

Levine,   Helen   Piano 

Levine,   Helen   Piano 

Levine,  Ruben   Vocal 

Levingood.  Betty  Piano 

Levins,  Alice    

Lichtenberg.  Carolyn    ....Elocution 

Libanoff .    Shirley    

Linke.  Mrs.  Marion  Miller.  .Piano 

Lipkin,  Arthur  B Violin 

Llpschultz.  Dorothy   Piano 

Lipshik.  Thelma   Piano 

Llpschultz,  Mrs.  E Piano 

Livengood,  Betty   Piano 

Locke.  Hannah ; Piano 

Lockett,  Joseph   Class 

Lonser,  Albert  Opera  Class 

Loos,  Eleanor   Violin 

Loughran,  Margaret  Mary. .  .Violin 

Lowe,  Anna  N Class 

Lowen,  Roslyn   Piano 

Lucas,  Evelyn   Dancing 

Lucci,  Eleanora    Piano 

Ludlow,   Sara  Frances    Violin 

T,utz,   Ralph    Violin 

Lutz,  Robert Dancing 

Lynch,  Alice   Piano 

Lynch,  Marion   Piano 

Mac-Mc 

MacAllister.  Margaret    Vocal 

MacBride,  Ruth   Opera  Class 

MacEwen.    Isabel    Dancing 

MacFarland,  Betty   Piano 

MacLellan.   Esther    Piano 

MacQuarrie,  Betty   Violin 

MacWatters.   Catherine   

Macintosh.   Stuart    Piano 

MacWatters,   Virginia    

McAllister.  Merle   Piano 

McCabe,  Charles  A Violin 


McCaughey,  Margaret   Piano 

McConnell,  Anne   Opera  Class 

McCord,  Viola  E Opera  Class 

McCrea,  Isabel   Dancing 

McCrory,  Rose  Dancing 

McDevitt,  Peggy   piano 

McDonald,  A Vocal 

McElwee,  George   Vioiin 

McFarland,  Mrs.  L Piano 

McKane,  Florence   Opera  Class 

McKay,   Alice    Elocution 

McKendree,  Jane   Piano 

McLean,  Sarah  Violin 

McMahon,   Jack  Fred    Dancing 

M 

Macadam,  Mrs.   John,   Jr Piano 

Mackrey,  Lucinda  B Piano 

Mahoney,  Helen    Piano 

Malickson,  Roslyn   Violin 

Mallery,  Louis   Piano 

Mandel,  Mrs.   Ida    Vocal 

Mango,  Thomas   'Cello 

Mann,  Frederic   Piano 

Manoff,  Marcus   Piano 

Manukas,   Ethel    Elocution 

March,   Mrs.   Howard    Vocal 

Margerum,   Mrs.   Edward Piano 

Maull.   Virginia    Piano 

Matthews,  Phyllis   Opera  Class 

Mattson,  Dorothy   Opera  Class 

Mayer,  Lester   Vioiin 

Mayerson,   Frances    Piano 

Mayerson,  Seraphine   Piano 

Maynard,   Albert   Violin 

Meardon,  Mrs.  Julia  P Piano 

Mearns,  James  Piano 

Medvene,  Mildred   Piano 

Medvedkin,   Mrs.    J Elocution 

Meehan,  Helen  V Piano 

Merrick,  Herb  Opera  Class 

Messick,  Helen Piano 

Michaelia,   Frances, 

Vocal  &  Dancing 

Michel,  Florence   Piano 

Milden,  Ann  Piano 

Miley,  Esther  E Opera  Class 

Miller,  Leon   

Miller,  Mary   Piano 

Miller,  Robert  Class 

Miller,  Clare  Violin 

Miller,  Fay   Violin 

Miller,   Dorothy    Dancing 

Miller,  Mrs.  E.  H Dancing 

Miller,   Harriet   Piano 

Miller,  Mrs.   L Vocal 

Miller,   Lucile    'Cello 

Miller,  Norman   Piano 

Mills,  Dorothy   Banjo 

Mitchell,   Elizabeth    Piano 

Montera,  Frank   Piano 

Montgomery,  Alfred  B Piano 

Montgomery,  Kathleen    Piano 

Montgomery,  Mary  Binney..  .Piano 

Moore,  Frank   Vocal 

Morris,  William  J Vocal 

Morrison,   Sue   Violin 

Morrone,   Elizabeth    Dancing 

Morrow,   Lillian    Dancing 

Morrow,  Robert   Piano 

Moses,  Edith  M Piano 

Moyer,  May   Class 

Muchnick,   Stanley 

Mullin.  Elaine   Piano 

Mueller,   Jean    

Murdoch,  Maureen   Violin 

Murphy,  Betty  Lou    Piano 

Murphy,  Francis,  Jr Class 

Murphy,  Mrs.  Grace  G. Opera  Class 

Murphy,  Marie   Elocution 

Murray,  Dorothy   

Murray,  Frank  Vocal 

Murray,  Isabel  Piano 

Murray,  Rosalie   Class 

N 

Nagle,   William    Class 

Nalukian,  Frank  Mandolin 

Neflf,  Bernice   Piano 

Neil,  David   Violin 

Nelson,  Lenore   Piano 

Neuman,  Norman   Violin 

Newton,   Eleanor    Violin 

Nichols,   Arthur    Vocal 


[45] 


REGISTER  OF  STUDENTS— (Continued) 


Nielson,   Freda   Piano 

Noecker,   Kenneth    "Vocal 

Nolde,  Helen   Violin 

Norton,  Muriel  Piano 

Noyes,  Mrs.  Cordelia  Piano 

Nusbaum,  Mrs.   E Vocal 

Nylander,  Dorothy   Dancing 


O'Brien,  Billy   

Oehler,  Ruth   Piano 

O'Keefe,  E.  P Elocution 

Olarian,  Sylvia   Violin 

Oliensis,    Sheldon    Violin 

Olivo,   John    Violin 

O'Neill,  Jane  Violin 

O'Rourke,  Mary  A Piano 

Outland,  Wylma Piano 

Owden,   Ruth    Vocal 


Padden,  John  P Piano 

Pallet,    Thelnia    Guitar 

Palmer,  Muriel  Piano 

Palmer,   Mrs.   T.   B Elocution 

Palumbo,  Vincent Piano 

Pancoast.  Gladys  Dancing 

Park,  Virginia   Piano 

Parker,  Mary   Piano 

Parry,  Mrs.  Blanche   Piano 

Paulone.  Pearl Piano 

Payne,  Mrs.   R.   W 

Pearlman.   Robert   Violin 

Pechner,  Flora   

Peizer,  Maurice  Piano 

Pecsi,    Margaret    

Pennebaker,   Susan    ..  .Opera  Class 

Pepino,  Joseph  Violin 

Perazzoli,  Teresa   Piano 

Perlini,  Ada   Piano 

Perry.  Marion   Piano 

Petrello,  Renato  Piano 

Petrillo,  Marie   Opera  Class 

Peyser.  Rosalyn  Ruth Violin 

Pfeiffer,  Charles  F Class 

Philibasian,   Mary   

Phillips,  Dorothy  R Piano 

Pickering,  Jack    Violin 

Pickering.   William    Drum 

Pierce.  Russell,   Sr Vocal 

Pierce,  Russell,  Jr Piano 

Pincus,  Dolores    Piano 

Pleasure,  Ametta   Piano 

Plough.  Mrs.   M Vocal 

Plowman,  Jo=iephine   Piano 

Poe,  Mrs.  Marie   Piano 

Polterach,  Edna   Piano 

Portner,   Sylvia    Vocal 

Powell,  Mrs.  Wm.  J Piano 

Pragel.   Lillian    Piano 

Pransky,   Edward   Piano 

Pransky,   Albert    Piano 

Prickett.  Frederick  Piano 

Prince,  David  Piano 

Prince,  Jerry   Piano 

Prince,   Winifred    Piano 

Prince,   Helen    Piano 

Prushankin,   Sylvia    Piano 

Prushankin,   Freda    Piano 

Prushankin,  James   Piano 

Pursell,  Mabel  Vocal 

Pusey,  Mary  Elizabetli    'Cello 

Pyle,  Elizabeth  Jane   ....Dancing 


Rattigan.  Lillian  C.  .Vocal  &  Piano 

Rattin,  Ruth   Piano 

Rattin,  Virginia   Piano 

Reckner,  Catharine  T Violin 

Reichman,  Bernice  Piano 

Reid,   Florence  E. . .  Organ  &  Piano 

Reider,  J.   Walter   Violin 

Rein,  Margaret  E Piano 

Rhodes,  Jessie   Piano 

Richards,  Mary  Eleanor   ..! '.Piano 

Richman,  Elizabeth  Dancing 

Richman.  Anatol   Piano 

Riecke,   Mrs.    Judith    Piano 

Riemann,   Ruth Piano 

Riera,  Betty   piano 

Riceman.  Harriet   Piano 

Ringr,  Martha   Piano 

Ringold,  Buddy  Dancing 

Ringgold,   Buddy   

Rippel,  Florence   Piaiio 

Rippel,  Mabel  Piano 

Ripscha,  Alta   .Banjo 

Bobbins,  Cynthia   Piano 

Roberts,  Earl  C Piano 

Roberts,  Harold   Opera  Class 

Roberts.  Wm.  F Opera  Class 

Robertson.  H.   Winifred   Piano 

Robins,   Howard  M Dancing 

Robinson,  Dorothy  S.    ...Elocution 

Robinson,  Mrs.  Frank   Piano 

Robinson,  Percy  W.    . .  Opera  Class 

Rodeheaver,  Louise   Vocal 

Roe,  Jane    Vocal 

Rolerson,  Fred  .Piano 

Romano,    Catherine    Dancing 

Romanoff,   Wilfred   Violin 

Roper,   Jane   Piano 

Rosa,  Ida   Piano 

Rose,  Betsy   Vocal 

Rose,  Edna   Piano 

Roselli,  Joseph   Violin 

Rosenbaum.  Henry  Opera  Class 

Rossi,  Anthony   Piano 

Roth,  Robert  Violin 

Roth,  Thomas   Violin 

Rotzell.  Alvin    Piano 

Rubenstine.  Lillian  Piano 

Rubin,  Nathan  Piano 

Rudin,   Edward    Piano 

Rudnitsky,  Alvin   Violin 

Russ,  Helaine  Violin 

Ryglewicz,  Edward   Violin 


Quay,  Evileen  Opera  Class 

Quay,  Naomi   Piano 

Quillen,  Ruth  Piano 


Rabinowitz,  Henrietta  Piano 

Rabinowitz,  Sidney   Violin 

Raboff,   Albert    Violin 

Raboff,  Ernest   Piano 

Radulski.  Genevieve   Piano 

Baetze,  Peggy  Ann   Dancing 

Raffo,  Jane   Violin 

Raho,  Bici  Dancing 

Ralckel.   Dorothy   Dancing 

Ramsay,  Mrs.  Harriet  E., 

Opera  Class 

Ranck,  Eleanor   

Rappe,  Ruth  Violin 


Sackett,    Charles    Piano 

Sadauskas.  Albert   Violin 

Sadler,   Sarah 'Cello 

Sagirs,  Mazie   Dancing 

Samowitz,  Elizabeth  Piano 

Samuels,  Melvin    Mandolin 

San=oni.  Mr.   P Elocution 

Saputelli,  Dante   Violin 

Sassaman.  .John   Opera  Class 

Sauerwine.  Ruth   Piano 

Sanders,  Adelaide   Violin 

Savage.   Isabelle    Vocal 

Savage,  Robert  H Guitar 

Sawtelle.  Bffie   Piano 

Sax.   Jessie  Dancini 

Savior.   Grace  S Vocal 

Schachterle.   Betty    Piano 

Schaller,   Carl  M Organ 

Schantz,  Doris  Piano 

Schaum,   Lewis   H Vocal 

Schawm,  Suzanne  Violin 

Schell,  Joseph    Piano 

Schick.  Doris    Piano 

Schmidt,  Norman   Opera  Class 

Schneeberg.  Arthur  Violin 

Schorr,   Mrs.   George  D.. 

Opera  Class 

Schorza,  Victoria   Piano 

Schrader,  Leon    Banjo 

Schrock    Mrs.  Helen   Organ 

Schubert,  Mary   

Schwartz,  Florence   Piano 

Schwartz,   Evelyn    Dancing 

Schwarz,  Mrs.   Christina, 

Opera  Class 

Schwartz.   Rebecca    Piano 

Schwer,  Frank   
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Seal,  Mrs.  H Dancing 

Seel,    Virginia    Opera  Class 

Seipel,  Robert Piano 

Shatter,   Shirley    

Shapiro,  Allan  Piano 

Shapiro,  Bernard   Violin 

Shapiro,  Irvin Violin 

Sheeler,  Marion   Piano 

Sheetz,  Richard  Piano 

Shephard,  Gladys   Piano 

Sheridan,  Marie   Piano 

Sherman,  Leon   Violin 

Shervin,  Anita Violin 

Shetzlein,   Raymond    Saxophone 

Shields,   Anne    Piano 

Shinn,  Vivian  Piano 

Shoemaker,  Billy   Piano 

Shoemaker,  Mary   Piano 

Shope,  Mary  Piano 

Simon,   Oscar   Vocal 

Simpler,  Adele    Piano 

Sindel,  Grace  Piano 

Sister  Anita  Gertrude   Violin 

Sister  Catherine  of  the  Rosary, 

Violin 

Sister  Cecilia  Francis   Violin 

Sister  Cecilia  Marie   Violin 

Sister  Helen  Agnes   Violin 

Sister  Miriam  Clare   Violin 

Slachowitz,  Claire  

Slutz,  Dorothy  Piano 

Smigel,   Irvin   Violin 

Smiley,  Marjorie   Piano 

Smith,  E.  E Opera  Class 

Smith,  Katherine   Piano 

Smith,  Kenneth   Dancing 

Smith,  Mildred  Matthews. . . .  Piano 

Smith,  Richard  Violin 

Smith,   Walter   Piano 

Snader,  Rosabel    Piano 

Snyder,  Haskell   Class 

Snyder,  Rosalie   Piano 

Snyderman,   Theodore    Violin 

Soens,   Roger    Elocution 

Sokolov,   Ettel    Piano 

Solly,  Mrs.  Grace  ...  .Opera  Class 

Sonneborn,  Janet   Piano 

Sorensen,   Mary  Jane    ....Dancing 

Sonnefeld,  Ruth    Dancing 

Spaide,  Hazel Organ 

Spickler,  Bess   Dancing 

Spiegelman,  Sylvia   Piano 

Stanton,  Emily   Opera  Class 

Statzell.  Henry  C. 

Trumpet  &  Piano 

Stauffer,  Walter Opera  Class 

Steiert,  Mary   Violin 

Stein,  Irma    Piano 

Stein,  Jack    Violin 

Stein,  Louis    Piano 

Stein,  Otto Piano 

Stein,   Richard   Drum 

Stein,  Helen  Piano 

Steinberg,    Bernice    Dancing 

Steinberg,  Robert  

Steinruck,  Hilda    Opera  Class 

Stevens,  Mrs.   Esme   Piano 

Stevens,  William    Piano 

Stevens,   William    Piano 

Stewart,  James Vocal 

Stewart,    Margaret    

Stitzinger,  Inez   Violin 

Stogo.    Elwood    Piano 

Stoloff,   Alfred    Violin 

Storks,  June   Piano 

Strauss,  Ernest Piano  Tuning 

Strauss,  Richard  Piano 

Streeton,  Mrs.  Louise   Organ 

Stretch,  Mrs.   E.   R Elocution 

Sobers,  Henry  A Piano 

Subin,  Natalie    

Sullivan.  Daniel  J Elocution 

Supow,  Irvin   Violin 

Supow,  Sylvia   Violin 

Sutliff,  Ella   Piano 

Sutor,  Mrs.  Helen  S. .  .Opera  Class 

Swain,   Bert   Guitar 

Swan.  Aimee  Jane    Piano 

Swartz,  Margaret   Piano 

Sweeney,  Mrs.  H.  J Piano 

Swinamer.    Idaline    Vocal 

Swisher,  Mrs.  E.  B. .  ..Opera  Class 
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Taugner,    Anna   M Piano 

Teitelbaum,  Florence   Piano 

Telerski,  Mrs.   Anna    Piano 


W  Wilson,  Harry   Piano 

Wagner,  Josephine  Piano  ^i|-on,  Ruth       ....... .Piano 

Wainer,  Ruth   Piano  Wjlson,   Samuel  F.   . .  .Opera  Class 

Wahl    Richard     Tr  Violin     vVipplinger,   Blodvven   Piano 

Telerski,   Thaddeus    Piano     ^^jg^    Jacaueline Piano    Wolfe,  Edith   Elocution 

Tenneson,  Ruth   .^  . .  . .  Piano     ^|;f['_  Sard     . .' ; .' '. '. '. ". '. '.   Piano    Wolfe,  Fi  ances    Piano 

Walther,   Mrs.   John   Class     Wo^fe,   Joseph   Piano 

Walton,  Vivien   Piano   Wo'^fO"^,  ^arah     .Vocal 

Wamsher    Ivy  Class    Wood,  Charles  F Elocution 

Wasserman,  Doris' .' .'.'.'.'.'.'.'.'.Piano   Wood,  Mrs.  Charles  R Piano 

Wasserman,  Mrs.  H Piano    Woodward,  Forence   -Pi^po 


Teplin,   Louis    Opera  Class 

Terrill,  J.   Violet   Organ 

Tesar,  Blanche  J Piano 

Tevell,  Shirley  K Violin 

Thomas,   Ruth    Piano 

Thomason,  Frederick 


Guitar     waterfleld,  Stanley  Piano   Wo9rman,  Sylvia   Violin 

Wayne,  Beatrice  Class    Wriggins    Jay   Vocal 

Weinberger,  Mildred   Piano    Wright,  R.   B.    Elocution 

Weinstein.   Galvin    Dancing    Wurman,  Harriet   Piano 

Weise,  Anna    Piano    Wurslie,  Mane   Piano 

Weiss,  Jeanette   Opera  Class 

Weiss,  Leanora    Piano  Y 

Weiss,  William    Violin   Yanishevsky,   Rose    Piano 

Welch.  L^I^ar  M Class    yarron,  Sara   Piano 

Wendkos.  Kuth   Dancing    Yates,   Mrs.    Agnes    Elocution 

\\  endkos    fetanley   Violm    Yoder,  Frances   Opera  Class 

Weize  .  -Dorothy   \Y-^^'^°    Yoder,  John .Violin 

Wei.zel    G    Martin   Violin    Yoder,   Joseph    Piano 

.^     .                                ,..  ,.       West    Ruth ■•■•Piano  Yoder,  Mary  Louise   ........Piano 

Uhler,  Davies   .............  %  lolin     Whelan,  Marie Elocution    Young,  Mrs.   Grace   Vocal 

Lnderwood,  Katharine  A.,                     White,  Henrietta  E Vocal  Youn"^    Marguerite                    Piano 

Opera  Class     White.  Mrs,  Kenneth   Piano  Young,  Wendell    ...'.'.'. 'Opera  Class 

^^^^^'  li^^^^'^.r  •  v; 1^-^"°   Yudizsky,  Ruth  Piano 

White    Mrs    W    M Piano    Yudizky,   Martin    Violin 

Whitstone,  Betty   •Piano   Yudizky,  Nanette   Elocution 

Whittico,   Edna    Violm 

WTiittier,   Adeline    . . .  .Opera  Class  2 

Whitvvortli,   Florence  R Piano 

Widmaier,  Mrs.  Lucile   ....Theory   Zane,  Ruth  M Dancing 


Thompson,  Nancy  Louise   ...Piano 

Thompson,  Earl   Piano 

Thompson,   Virginia    Piano 

Thomsen,  Minnie   Dancing 

Todd,   Harry  E Piano 

Tokar,  Florence    Piano 

Tomlin,  Emma  F Piano 

Traeger,  Gertrude  Piano 

Trolle,  Adeleine   Vocal 

Tryon,   Elizabeth    Elocution 

Turner,  Marian    Piano 

Tyson,  Mrs.  B Vocal 

U 


Valentine,  Jerry   Piano 

Valentine,  Kendall   Vocal 

Vandevort,  Katherine   . .  .  .Dancing 

VanLennep,  Mathilde    Piano 

Vanneman,  Ruth   Piano 

Varian,   Mrs.    Betty    Timpani 


Vaughn,  Grace   Dancing     Wiesman,   Betty    Piano    Zemojtel,  Wanda   Violin 


Veiss,   Margaret   Piano 

Vernor,  Arthur  M Dancing 

Vigna,  Grace   Piano 

Vizi,  Elizabeth   Piano 

Voigt,  Anna    Piano 

Voigt,  Anne  Louise Opera  Class 

Voigt,  Mrs.   G.   W.  K. Opera  Class 

Volk.  Mathias  S Piano 

Voorhies,  Eva  Piano 


Wilcox,  Grace   V'iolin    Zens,   Richard   Piano 

Wilcox,  Margaret   Piano    Ziegler,   Isabelle    Piano 

Williams,  Jane    Piano    Ziegler,  George   Piano 

Williams,  Dorothy   Piano    Ziegler,   Patty    

Williams,  Elizabeth  A.Opera  Class    Zimmerman,   Ethel    Violin 

Williams.   Mrs.   Mayne    Vocal    Zimmerman,  May   Piano 

Williamson,   Ethel    Piano    Zimmerman,  Miriam   Violin 

Williamson,  Mrs.   Hariette. .  .Class    Zimmerman,  Martha  Piano 

Wilson,  Mrs.  George  A.Opera  Class    Zimmerman,    Selma    Piano 


STUDENTS'  SYMPHONY  ORCHESTRA 


Owen  Belmont 
Eleanor  Benditt 
Mary  Boyer 
Stanley  Brenner 
Raymond  Brown 
Irving  Cohen 
Lucius  Cole 
Bertha  Johnson 
Morris  Kamenir 
Violet  Mockaitis  Kapo 
Rose  Kravis 
Myron  Kreczkowsky 


Frederick  Hahn,   Conductor 
Violin 
Ida  Lerner 
Lester  Mayer 

S.  CZERWINSKA  MeDER 

Sue  Morrison 
Helen  Nolde 
Louis  Pearlman 
Charles  F.  Pfeiffer 
Mary  Raho 
Walter  Reider 
Alvin  Rudnitsky 
Albert  Sadauskus 


George  Brodman 

Robert  Pearlman 

Herman  Grosser 


Viola 
Julius  H.  Kunstler 

Violoncello 


Adelaide  Sanders 
Dante  Saputelli 
Anita  Shervin 
Irving  Smigel 
Maurice  Sood 
Inez  Stitzinger 
Irvin  Supow 
Sylvia  Supow 
G.  Martin  Wenzel 
Mary  Wharton 
Clara  Zager 
Wanda  Zemojtel 

Leonard  Mogill 
Ruth  Rappe 


Thomas  Mango 


Marion  Perry 

Flute 

William  Kitchen 

Clarinet 

R.  Bruce  Hall 


Bass 

Walter  Zeissing 

Piano 

Mrs.  Worrell 

Trombone 

C.  Yardley  Furness 

Tuba 
Edward  Whitfield 
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Mary  Shope 
Trumpet 
John  Czako 
Edward  Treutel 

Timpani 
Betty  Varian 
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General    Rules    13 
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History  of  Music   35 
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Majors 14 

Master  of  Music    15 

Normal  Department 15 

Offices    6 

Officers  of  Administration    6 

Organ    31 

Preparatory   Department    15 

Prizes 41 

Radio 34 

Register   43,  44,  45,  46,  47 

Requirements  for  Degrees 14 

Sacred  Music   32,  33 

School   Register    43,  44,  45,  46,  47 

Special   Courses    35 

Special  Students    12 

Stage   Technique    35 

Students 43,  44,  45,  46,  47 

Symphony  Orchestra    47 

Teacher's  Certificate   15 

VioHn    23,   24,   25,  26,  27 

Voice    29,  30 
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